



ZE, 


now in wee i 
Instraction 
wrk gratia and 


COMPANY, 


J 


m, have vevet 
itors where 


————— 


8 
REROOM, 


s Instr 
Sale or Hi, 
iption om 


ns let ou 


Turns 


r Craw 
ION, ¥ 
ToUINEs! 
























































Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 














a on VOL. XI. LONDON, SATURDAY, FEBRUARY 6, 1869. (Stamped) 4d, (Unstamped) 8d, 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Iler Royal Highness the Princess of WALES. 
His Royal Highness the Duke of CAMBRIDGE. 
* President—The Earl of DUDLEY. 

The first Public Rehearsal after the Christmas vacation, open 
to Subscribers, Members, and Associates, will take place on 
TUESDAY, March 9th, commencing at Two o’clock, under the 
direction of Mr. W. G. Cousins. : 

WILLIAM STERNDALE BENNETT, Principal. 

Royal Academy of Music, 

“4, Tenterden-street, Hanover-square. 


HILHARMONIC SOCIETY.—Under the 
immediate Patronage of 
Her Most Gracious Majesty the QUEEN, 
His Royal Highness the Prince of WALES, 
And Her Royal Highness the Princess of WALES, 
FIFTY-SEVENTH SEASON. 

Conductor —Mr. W. G, CUSINS. 
st. JAMES’S HALL.—Wednesday Evening, March 10; re- 
turning to the Monday Evenings on April 5, April 19, May 3, 
May 17, May 31, June 14, and June 28. Subscription for the 
eight concerts—three guineas, two guineas, and one guinea, 
Single tickets, 10s. 6d., 78., 58., and 2s, 6d. Lamborn Cock & 
Co.'s, 68, New Bond-street ; Chappell’s, 50, New Bond-street ; 
R. Ollivier’s, 19, Old Bond-street ; Keith Prowse, 48, Cheap- 

side ; and Austin’s Ticket-office, St. James's Hall. 





By order, 
STANLEY LUCAS, Secretary, 62,!New Bond-street, W. 


T. GEORGE’S HALL, REGENT STREET. 
First Appearance since 1862. 
ROYAL ORIGINAL CHRISTY’S MINSTRELS. 
(Messrs. Witsom and Montagug, Proprietors.) 
Thursday, 11th February, 1869, and every Evening at Eight. 
Wednesday and Saturday at Three and Eight. 
Acting Manager, Mr. A. NIMMO. 


HE LONDON OPERA, CONCERT, 
OHOIR AGENCY, 20, CHARING CROSS, S.W 
Managers, Societies, Institutions, Concert-givers, and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 
Co.), who will make Engag ts, and plete the arrange 
ments. The Agents will either engage any Artistes named, or 
select Artistes themselves, They will also make up Parties at 
fixed sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. 
Ropatt, Rosr, Carts & Co. 





and 





Office, 20, Charing Cross, 8.W. 
i USICAL UNION, 1869.—TWENTY-FOURTH 

A SEASON.—Members are requested to pay their Sub- 
scription and send in nominations, before Easter, to Lamborn 


Cock & Co., Bond-street, or by letter and cheque, to J. Ella, 
9, Vietoria-square, S.W. 








MES: 4. avausrus HUGHES (Sorrano). 


Lessons In Vorce Propuction AND VocaLIsATION, 
,, according to the Italian Method. 
TBACHER ALSO OF THB PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 81, Bronpgspury- 
vittas, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town ¢ or country, or from Pupils, are to be addressed 








88 BERRY-GREENING begs to announce 


that she may be engaged for miscellaneous concerts and 


- torios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December, 


Bond-street, London, W. 
Ro Ansctart damaaeanatee: 





ISS ELLEN GLANVILLE (Soprano), 1, 


Tolmer-square, Hampstead-road, N.W. 


— 





M!S8 HARGREAVES (Contralto, Pupil of Mame. 
Sainton-Dolby) begs that all letters and engagements 


for Concerts and Oratorios ma 


toss Elmwood-street, Leeds. 


rly For terms and 
Spin ions of the press, address, care Messrs. Chappell, 50, New 


be addressed to her residence, 


“EXETER HALL. 
MAGAZINE OF SACRED MUSIC. 
(1) — 


No. XIL, VOL. 3, FOR JANUARY, 1869. 


—) —— 


. Song, ‘‘ Another Year.” Alberto Randegger. 

. Pianoforte Piece, Selection from Mendelssohn’s ‘ Lobge- 
sang.” H. W. Goodban. 

3. A New Year’s Hymn. G. A. Macfarren. 

4, Song, ‘‘ Leave all to God.” Francesco Berger. 
5. — Evenings at the Harmonium (No. 11). 
bault. 


no~ 


E. F. Rim- 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Volumes I. and IT. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 





METZLER & CO.’S 
MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 





In Numbers,!6d. each; post free Seven Stamps, 





x * 


.* These Works have been most carefully edited, and will be 
found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 


. 1.—Twelve Christy Minstrels’ Songs (First Selection). 
5, 2—Nine Baritone Songs, sung by Mr. Santley. (Including 
**O mistress mine,” by Arthur Sullivan.) 
ss a Contralto Songs, sung by Mdme. Sainton- 
Dolby. 
4.—Thirteen Christy Minstrels’ Songs (Second Selection). 
5.—T'wenty Popular Sacred Songs (First Selection). 
6.—Fifteen Popular Comic Songs. 
+» 7.—Twelve Sacred Vocal Duets. 
8.—Twelve Christy Minstrels’ Songs (Third Selection). 
», 9.—Thirteen Christy Minstrels’ Comic Songs (Fourth Selec- 
tion). 
10.—Twenty Popular Anthems. 
», 11.—Fifty Popular Hymns. 
12.—T'wenty Popular Sacred Songs (Second Selection). 
,», 13.—Fifteen Popular Sacred Songs (Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c. 
14.—Twenty Popular Scotch Songs (First Selection). 
15.—Twetve Piaxorortse Pirces by Heller, Schumann, 
Badargewska, Voss, &c. 
16.—Seven Pianoforte Pieces by Popular Composers. 
17.—Kight Pianoforte Pieces by Benedict, Heller, Ley- 
bach, &c. 
18.—Nine Pianoforte Pieces, 
, 19.—Seven Pianoforte Pieces by Mendelssohn, Schumann, 
Favarger, &c. 
,», 20.—Kight Pianoforte Pieces, including some of Mendels- 
sohn’s popular “ Lieder ohne Worte.” 
5, 21.—Eight Pianoforte Pieces, do. do, 
22,—Twenty Popular Scotch Songs (Second Selection). 
23.—Dance Music, containing—‘‘ Jolly King Christmas 
Quadrille,” ‘‘ Pretty Jemima Waltz,” ‘‘ British Army 
Quadrille” (easily arranged), ‘Orpheus Galop,” 
““Winter’s Night Polka,” and the popular “ Bur- 
lesque Galop.” 


” 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 





METZLER & CO?S- 
PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 





ME. JOHN RHODES 
Add wn on Saturdays: 


Mr. Jonny Ruopgs, Croypor, 8. 


gives Lessons as usual 
Pianoforte, Singing and Harmony. 


PRICE THREEPENCE EACH NUMBER, 
—p— 





Manager of the St. George's Hall, is at liberty to 
arrangements for Concert Parties, Entertainments, &c., in 
London es in the provinces. —Nimmo's Library, 55, Wigmore- 


(joxcert AGENT.—Mr. JOHN BLAGROVE, 
Make 


No. 1, 
Choral Singing by the composer. 

No, 2. ‘‘ Sweet Lady mine.” Henry Smart. 

. “Gather ye Rosebuds.” G. A. Macfarren, 

. “Sweet Lady Bird, awake.” J. L. Hatton. 

. **T could wish you, all who love.” G, A.Macfarren. 





this elegant Room 


=. 
()oXceRr HALL, MANCHESTER.—The use 

, pable of ti full 
tons) may be obtained for mes and ee. pom tre tel A 
pl Apply to John Duffield, Secretary, Eesex Chambers, 


“ Solatium in Adversis.” Henry Smart. 
No. 7. ‘The Bellman.” G, A. Macfarren. 








EMINENT MODERN COMPOSERS. 


«Bright Tulips.” G. A. Macfarren, with remark on 


Sixth Thousand, 1s, 6d.; by return of post, 1s, Td. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


MOST REY. ARCHBISHOP MANNING. 
EDMUND §S. FFOULKES, B.D., 


Avurtuor or ‘Curistaxpon’s Divistons.” 





London: J. T. HAYES, Lyall Place, Eaton Square. 





Just Published, price 4s. ; by post, 4s. 4¢., 

THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Feundling, and late of All Saints, Margaret-street. 


To which are added 
CHANTS For THE Mag@yrricat AyD Nunc Dimirtis, AND 
Resronses FOR ADVENT AND Lent, 
As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 


London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 

|S aemecmead COCKS & CO’S NEW MUSIC, 

= & JACK. Serio-comic Song. Written 


and composed by ALFRED SCOTT GATTY.  Illus- 

trated, 3s. ; free by post, 19 stamps. 

Bryer po MORNING EXERCISES for each 
/) day of the week, for the pianoforte. Monday, Tuesday, 

Wednesday, Thursday, Friday, Saturday, and Sunday; com- 

posed expressly for the English student, 4s. each ; free by post, 


25 stamps each. 
to the THEORY of 


UESTIONS RELATING 


MUSIC. By GEO, F. WEST. Fifth edition, free by 
post, 13 stamps. 
THE PUPIT’S DAILY EXERCISE for the 

PIANOFORTE, By GEO. F. WEST. 4a. ; free by post, 
26 stamps. 

HERE ARE THEY NOW? NewSong. By 


the Composer of ‘‘ Fading Away.” 3s., free by post, 
19 stamps. ‘ 
H! YE TEARS. OH! YE TEARS, THAT 
HAVE LONG REFUS'D TO FLOW, § Scng. Words 
by CHARLES MACKAY. Music by FRANZ ABT. No. lin 
C. No. 2in D. ‘The same for two voices. Ditto, Piano Sole, by 
GEO. F. WEST. Fach 3s, free by post for 19 stamps each.— 
London: Robert Cocks & Co., New Burlington-street. To be 
had of every musicseller. 


OW TO SING AN ENGLISH BALLAD. 
By Exizanetu Puttr. Price 18. ; or in cloth, gilt, 2s, 
Tixstey Braorners, 18, Catherine-street, Strand; and of all 
Book and Music Sellers. 





ANTED, a Pianoforte Salesman. Must vun- 

derstand the Hire business, and play at sight. Appy 

by letter only, to “ Pianist,” care of Oetzmann & Co., 2%, 
Baker-street, London, W. 





ANTED, a Female of good address as Sales- 

woman in a Country Musie-shop. Apply (by letter) 

statin e, experience, and terms ex , to “Nemo,” 
care of Challen & Hodgson, 20, Oxford-street, London. 


TXB. STOLBERG’S VOICE | LOZENGE, — 
inv i d oh t , re 
Fo cn a arate ao en Ae aah case 


uarter of a century, and the flattering la recaved 
rom Grisi, Persiaul, Lableche, and many of the Cl 
rn fully establish 


f y No V or. 
Public Speoker should be 
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METZLER & CO., 
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without this invaluable Tf 

To be obtained of all Wholesale and Retail Chetists ia tbe 

United K : 




















































306 THE ORCHESTRA. 





(No. 280, Feb. 6, °69, 








CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


© PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. yon in Book 5. 


RAMER’S SECOND BOOK, containing Scale} (\RAMER’S SEVENTH BOOK. Studies com- 
Passages, Kasy Exercises, Preludes, &c. chosen from the | : 
works of Cramer, Bertini, Czerny, Logier, &c &e , combined | posed by Cramer, Bertin!, Czerny, Moscheles, Nolet. 
with Familiar Arrangements of favourite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
NRAMER’S THIRD BOOK. Containing little | Bennett, &e. 


) Fantasias progressive in difficulty, Themes carefully selected Pea NIN : 
from the Best Writers, Preludes and Exercises from the more | — _ S NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons Pn rom Cramer and the Standard Composers for the Piano- 


with a special view to the Freedom of the Left Mand &ec. 
YRAMERS FOURTH BOOK will contain! 
J “€eereations” in Fantasia form, selected from Secular | 


and Sacred Works, with a few short Exercises with special 
objecta, 





RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


RAMER’S FIFTH BOOK. Studies in Various | mi " — 
) Keys, chiefly introductory to the Pieces contained in the | RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 


following Book, | 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


—_ 
CRAMER'S EDITION, 





HANDEL’S SONGs. 


Wa. HORSLEY, Mus. Bac, Oxoy, 


PRICE SIXPENCE EACH NUMBER 
Free by Post for SEVEN Stamps, 


No. 1. 


Holy, holy ! (Redemption). Where’er you walk (Sem 
Lord, remember David (So-| Angels ever bright iN 
sarmes), heodora 


Pious orgies (Judas Mac-| Lord to Thee each 
cabeeus). day (Theodora). niet mai 
No. 2. 
He layeth the beams. Tis liberty. 
Come, ever smiling liberty. Happy fair. 
O liberty | 


Nos. 3 and 4 are in the Press, 





Lonpon: CRAMER & OO. LIMITED, 
201, Recent Street, W. 





ee 


RAMER’S NEW PIANOFORTE SOLOS. 


Deux Impromptus pourle Piano. Composée +d, 
Charles Malle — 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton, 


S— SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


RAMER’S VOCAL TUTOR, containing the 

J Rudiments of Music, and the Necessary Instrnetions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


{RAMER’S SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c, 
NRAMER’'S FOURTH BOOK, consisting of 
J) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


Books 9 to 12 are in the Press. 


RAMER’S SEVENTH BOOK, containing Obser- 

J vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


, FIGHTH BOOK, containing Obser- 
) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W. V. Wallace and Henry 
Smart. 





Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Resent Street, W. ; 
Ann SIMPKIN, MARSHALL & CO. 








T HE THEODORE GALOP. Composed by 
J. H. U. SIBLY. 

“We can commend this Galop to our readers as one of the 
FORGET | most effective of this class of writing that we have reviewed for 

Music by | long time. Talent such as our author displays deserves en- 
| couragement, and we are mistaken if the public will not give it 
her,” —Leader. 

CaameEr & Co., 201, Regent-street, 


CRAMER'S NEW SONGS. 


i ui! THINK NOT THAT I CAN 
THEE. Written by B,. 8. Monrcomgny. 
Kuizanetu Puitr. 28. 6d, 


Caamen & Co. Limited, 201, Regent-street, W. 











EANNIE LEE, By Cuar.zs Buampnin. 
jae & Co, Limited, 201, Regent-street, W. 


A DED LEAVES. Words by L. H. F. pu} > 
Tenaxavux. Adapted from a melody of Paul Henrion by 

W. C. Lavery. &. 

Caaman & Co, Limited, 201, Regent-street, W. 


— —<———— 


—_— 


‘PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 


Caaman & Co, Limited, 201, Regent-street, W. — 





COUNTRY LIFE. Written by CHARLES 
Dicxgxs. Composed by Jonn Hutiag. 8s. 
Caamen & Co, Limited, 201, Regent-street, W. 


HUTCHING } CALLOOT?'S uEw BALY 
HOU RS wit ‘ composers. MENT 
and SCHUMANN now ready, Bolo, 4s, duet, 6, Accompani- 
ments : Flutes, Violin, and 1s. each. 

Caamun & Co., Limited, 201 Regent-street, London, W. 








HE PEARL. A Souvenir. Words by L, H. F. 
pu Teaazavux. Music by Bonpssz. Price 3s. 


Caamaa & Co, Limited, 201, Regent-street, W. 








}. tep~+*+~as Mazurka. By T. M. Munn. 
Price 33. 


Caamer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupm. %, 
Cramer & Co. Limited, 201, Regent-street, W. 








(Mawes NEW DANCE MUSIC FOR THE 
SEASON. 





|S tag BLANCHE WALTZ. By W. OC. Lever. 
Solo 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





pas QUADRILLES. On Popular Ain. 
By Heyrt pz Vittizes. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


| 2 ag ea sara QUADRILLES. On Songso the 
Rhineland. Solo 4s, Duet 6s. 
Cramar & Co. Limited, 201, Regent-street W 


| * Sere 
Price 4s. 








LANCERS. By T. Banner. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 
Ifenat pg Vittigns. Price 4s. 
Craman & Co. Limited, 201, Regent-street, W. 








ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jowayy Stnavss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 

NEN POLKA. By Joann Srravss. English 
Edition. Price 3s. 
A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Srravss, English Edition. Price 3s. 
Cuamzn & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L'Enfantillage) By 
Jouann Strauss. English Edi Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
p“*s FORCE GALOP. By Joann Srivss 
English Edition, Price $s. 
Cramsn & Co, Limited, 201, Regent-strect, W. 

















SSEMBLY WALTZES. (Juristen Hof-Ball 
A Tanze.) By Jouans Sraavss. English Edition. ios 
Caamun & Co. Limited, 201, Regent-street, W. 


oe 


GTRAUSS'S DANCE MUSIC, 26 plage 
Covent-garden Promenade Concerts. 
Price 38. each Number. 
Cuamun & Co. Limited, 201, Regent-street, W» _ 
OX TWO HEARTS. Vocal Duet. By Bons 
Price 4s. 
Caamsa & Co. Limited, 201, Regent-street, W: 


GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 8. 














ew casnan & Co, Limited, $01, Begentsteet 





0 the 
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SSS 
KATE O’SHANE. moor” and “ Rondo Prestissimo,” composed by Mr.| under the direction of Mr. Joseph Robinson. 
cece Fowler. The feature of the evening was Mr. 


he 
There's & lass of beauty rare, 
With blue eyes and golden hair, 
One who meets me often in the shady lane ; 
And she loves me well I know 
Though she never told me 80, 
And I know I dearly love sweet Kate O’Shane. 
There’s a charm about the girl 
More than dainty eye or curl— 
More than all a lover’s fancies may beguile, 
"Tis a good and loving heart 
That from me will never part, 
I can read it in her happy, truthful smile. 


Il. 
Come there sunshine or come storm, 
There’s a gentle fairy form 

That will ever cheer life’s path as forth we go; 
Come then sadness or come joy 
There’s a peace without alloy 

For the hearts that ever trust each other so: 
Those blue eyes may gently fade 
As we go down earth’s fair glade, 

And the soft hair lose its tint of brightest gold, 
Yet along life’s varied strand 
As we wander, hand in hand, 

We shall never, never let our hearts grow old. 


Dexter Sirs. 








PROVINCIAL. 





The fourth of the Birkenhead Subscription 
Concerts was announced for Wednesday last, 
$rd inst., the artists engaged being Miss Ed- 
monds, MM. Joachim, Piatti, and Pauer. 

Mr. E. Rosenthal’s opera troupe have had great 
mecess at the Newcastle-under-Lyme Theatre, 
Mdme. Tonnelier maintaining her reputation as 
sbrilliant and accomplished singer and actress. 
—Aptommas has given a harp recital at the 
Town Hall. 





In consequence of the rush for tickets for the 
Reid concert, in Edinburgh, which exceeds all 
precedent, Professor Oakley has been induced to 
give an additional concert, on Saturday the 13th, 
with a different program but the same executants 
wat the Reid Concert. Mr, Hallé conducts. 





The Potteries Prize Choirs will give a per- 
formance of Handel's “Judas Maccabeus” on 
Shrove-Tuesday. Principals, Mdme. Sydney 
Smith, Miss Lucy Franklein, Mr. Wilbye 
Cooper, Mr. Renwick, and Mr. Harper (trumpet). 
~—~Mdme. Lemmens-Sberrington, Mr. and Mrs. 
Patey, Mr. Nelson Varley, Mdile. Alma, and MM. 
Lemmons and Boscovitz will give a ballad concert 
Hanley on the 12th inst. 

On the invitation of Mr. and Mrs. Coleman, the 
tage of the Leeds Theatre Royal on Tuesday 
tight was filled by a company of ladies and 
gentlemen who enjoyed all the pleasures of a 
large domestic party. The party included the 

actors and actresses now under engage- 
ment to Mr. Coleman. The stage had been con- 


verted into « supper saloon, and about 80 guests 
mt down to the feast. After supper, dancing to 
the excellent theatre-band was enjoyed, the stage 
vu kept alive with the dances to which we are 
Seustomed in our own homes. We congratulate 
Mr. and Mrs. Coleman on their hospitality and on 


‘he success with which the proceedings went off. 


Mr. Fowler's fourth pianoforte recital took 
Wee on Saturday last, at Villa Mentone, Torquay. 
"al & most successful performance. The grand 
tat it A flat by Weber was the first piece, and 
vas listened to with deep interest; the four 
hovements were splendidly played. The other 


Fowler’s Sonata Duo for voice and piano. Miss 
Bailey was the vocalist, and did her difficult and 
trying part right well; her voice is gaining in 
power and her vocalization is genuine and 
musician-like. Each movement of this interest- 
ing composition ‘was warmly applauded by an 
audience that filled the room. 





Mesers. Durand and Parkinson's English Opera 
Company have entered upon the second and last 
week of their engagement in the Theatre Royal, 
Belfast (lessee Mr. J. F. Warden). On Monday 
night the house was filled to overflowing, when 
‘“‘ Maritana”” was produced under the patronage 
of Lieut.-Col. Thomson and the officers of the 
54th Regt. On Tuesday evening the most noble 
the Marquis of Downshire and a distinguished 
suite attended the theatre, when “ Lucia di Lam- 
mermoor” was performed.——Since the Opera 
Company opened in Belfast, the dramatic corps 
of the Theatre Royal have been playing to 
crowded houses in the Corporation Hall, London- 
derry.—aAt the Ulster Hall Popular Concert on 
Monday evening the vocalist was Miss Anna 
Hiles, the organ being presided at by Mr. 
Houghton, organist of the Exhibition Palace, 
Dublin. 

At the Glasgow City Hall Concert of the 30th 
ult., the artists present were Miss Emily Spiller, 
Miss Jenny Pratt, Mr. Frederick Wood, and Mr. 
George Allen. The program was almost entirely a 
ballad one. Miss Spiller possesses a good soprano, 
Miss Pratt has a rich contralto, and considerable 
humour and voice in delineation. Mr. Wood has 
a fine tenor, soft and flexible, and his singing 
pleased very much. Mr. Allen isa favourite in 
Glasgow, and is always well received.—We 
understand that Mr. Bayles, the proprietor of the 
Royal Colosseum Theatre, is about to lease the 
establishment, being otherwise engaged, and that 
Mr. E. T. Smith, of the Lyceum, London, is an 
offerer, as well as Mr. John Coleman, Leeds, and 
the proprietors of the Theatre Royal, Glasgow, 
the latter having sold their premises to the 
Glasgow Union Railway Company. Mr. Davis, 
late of the Prince of Wales’ Theatre, destroyed 
on the 13th, is about to open the Hope-street 
Circus until he obtains a more permanent locale. 
The Prince of Wales’ Theatre is being rebuilt 
without delay, 





At the Free Trade Hall, Manchester, the long- 


Mr. Santley sang the “ Pro peccatis.” 


the grand duo with Mr. Santl~y, “ Non fuggire!’ 





talked of “‘in memoriam” performance of Rossini’s 
“ Stabat Mater” and “ Guillaume Tell” took place 
on Thursday, last week, and with a success as 
unequivocal as it was merited. The performance 
was one of the most perfect we ever heard. The 
chorus sang carefully, and, having rehearsed the 
music well, they were more successful than usual. 
The “Cujus animam” was allotted to Signor 
Bulterini, who was hardly as successful as we 
should have liked. The duet, “ Quis est homo,” 
was sung by Mdlles. Tietjens and Scalchi, and 
The 
“Inflammatus” was sung by Malle. Tietjons, and 
she quite excelled herself; the audience were 
enraptured. Of the second part, the overture to 
“ Guillaume Tell” was played so well that they 
bad to repeat the last movement. The opening 
chorus, “ E il ciel sereno,” was well given, and the 
fisherman’s song, ‘Deh vieni,” was capitally 
sung by Mr. Vernon Rigby. Mr. Santley filled 
the réle of Guillaume Tell with energy and dignity. 
Signor Bulterini sang Arnoldo’s music, and in 


he sang with great warmth of feeling. In the 
concerted music Signor Foli lent valuable assist- 
ance. The audience was one of the largest this 


On the 29th ult., Mr. Topham’s second oratorio 
performance (“ The Messiah”) was given in the 


There was no orchestra; but accompaniments on 
the organ were played by Dr. Stewart. The 
solos were taken by Miss Hiles (who is at presont 
making a tour through Ireland), Miss Fennell, 
Mr. Richard Smith, Mr. Grattan Kelly, Miss 
Herbert, and Mr. Hemsley.——The members of 
the Orpheus Society gave their second concert 
of this season on Monday night in the Antient 
Concert Rooms, Dublin, before one of the most 
crowded audiences which we have seen there 
assembled for some time past. The performances 
by the orchestra of the overtures to Weber's 
“Crown Diamonds” and Handel's ‘‘ Rodelina”’ 
reflected great credit on the instrumentalists, 
while in several part-songs, including Men- 
delssohn’s ‘Lovely Night,” ‘O fly with me,” 
and ‘‘The hoar frost,” Lesbie’s “Up, up, ye 
dames,” and Benedict's “ Sweet, lovely, chaste,” 
the chorus singers evidenced that they had been 
most carefully trained. Few songs could have 
been better rendered than were “ Dearest, I think 
of thee,’’ “ A sweet good-bye,” from the conductor's 
* Manfredo,” and “ Long have I wept,” by the same 
composer, all of which were greatly applauded, 
the two first-mentioned being re-demanded. 
The concert, which was honoured by the presence 
of Lord Straithnairn, terminated at half-past ten 
o'clock. 

At the Alerandra Theatre, Liverpool, the panto- 
mime “ Ali Baba” still draws crowded houses, and 
Mr. Edward Saker is to be congratulated on the 
great success which has hitherto attended his 
managerial efforts, The principal characters in 
the opening of the pantomime are played by 
Misses Rachel Sanger, Emily Weston, and Chol+ 
monderly ; Messrs. A. Glover, Chester, Sanger, 
and G. Elliott. The scenery is magnificent, and 
the dresses most varied and costly. A great 
feature in the performance is the dancing by 
Mr. and Mdme. Lauri and a very numerous corps 
de ballet. Mr. Saker certainly has the credit of 
having produced the best and most successful pan- 
tomime we have had in Liverpool forsome years past. 
—Mrs. Stirling and Mr. Farren are still at the 
Prince of Wales Theatre, but have failed to 
draw full houses, although the house is small. 
This does not speak much for Liverpool theatrical 
taste, as crowded houses have been drawn to the 
Amphitheatre to witness the unseemly and sickly 
sensational performances of the female gymnast 
Azella.——The Royal Christy Minstrels are giving 
their farewell entertainments at St. James’s Hall 
previous to commencing their London season.—— 
Hengler’s Circus is nightly well filled. The per- 
formances are very good.—-Maccabe is as popular 
as ever at the Queen’s Hall.——The first of 
a series of “ Popular Concerts” was given at the 
Philharmonic Hall on Wednesday last week, when 
the following program was given :—Quintet in E 
flat, Op. 44, for pianoforte, two violins, viola, and 
violoncello, Schumann, MM. Joachim, Ries, Zer- 
bini, and Piatti; Song, ‘Swedish Winter Song,’’ 
Mendelssohn, Miss Cecilia Westbrook; Sonata, 
‘Tl Trillo del Diavolo,” for violin, with pianoforte 
accompaniment, Tartini, Herr Joachim; Song, 
“ Orpheus with bis lute,” Sullivan, Miss C, West- 
brook; “ Warum,” “Traumeswirren,” for piano- 
forte alone, Schumann, Mdme. Schumann; 
Fragments of an Unfinished Quartet, Men- 
delssohn, MM. Joachim, Ries, Zerbini, and 
Piatti; Song, “ Quando a te lieta,” Gounod, Miss 
Cecilia Westbrook, with violoncello obbligato, 
Signor Piatti; Trio in G major, Op. 1, No. 2, for 
pianoforte, violin, and violoncello, Beethoven, 
Mdme. Schumann, Herr Joachim, and Signor 
+| Piatti. There was a large attendance, and the 
performance gave great satisfaction. Mdme. 
Schumann played splendidly, so did Herr Joachim. 
Miss Westbrook pleased much in her songs. Mr. 
Hallé will appear at the next concert.———Mr. W. 
Neile, styled ‘The New Tenor,” sang before 
crowded audiences at the Concert Hall on Satur- 
day and Monday last.——Mdme. Lemmens-Sher- 








rolaworthy solos were Listz’s “ Lucia di Lammer- 


Exhibition Palace, Dublin. 


The chorus was 





rington, Mr. and Mrs, Patey, Mr. Nelson Varley, 
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Malle. Alma, and Signor Piatti will appear at the 
Philharmonic Concert on Tuesday next.——Mr. 
Bellew gave a selection of Readings at St. George's 
Hall on Tuesday last. 





CONCERTS. 





The New Philharmonic Society, under the direc- 
tion of Dr. Wylde, gave its first Soirée Musicale of 
the season on the evening of the 3rd inst., at St. 
George's Hall. The attendance was numerous and 
fashionable. The following was the program :— 
Quartet in F sharp minor, Op. 66, Jansa; Aria, 
‘*Non pid audrai” (** Figaro"), Mozart, Mr. May- 
brick ; Solo pianoforte, Grande Sonata Pastorale, 
Op. 28, Beethoven, Mdlle. Constance Skiwa; Song, 
* Lair des lijoux” (** Faust”), Gounod, Miss Louisa 
Van Noorden; Sonata in B flat, for pianoforte and 
violoncello, Mendelssohn, Miss Hodgson, M. Paque; 
Part Il. :—Romanza e Preghiera, ** Assisa a pié d'un 
salice,”’ * Deh! ealma, O Ciel” (** Otello’), Rossini, 
Miss Jessie Royd, accompanied on the harp by Mr. 
T. H. Wright; Fantasie for violin on Russian airs, 
Jansa, Herr Duet, “ Crudel perché 
(‘‘ Figaro”), Mozart, Miss Louisa Van Noorden and 
Mr. Maybrick; Solo pianoforte, a. ‘ Lied,” Men- 
delssohn—b. ‘Souvenir de la Louisane,’’ Caprice 
varié, Clara Gottschalk, Miss Clara Gottschalk ; 


” 


Jansa ; 


Song, ‘She wandered down the mountain 
side,’ IF. Clay, Miss Jessie Royd; Grand Trio 
in IS flat, for pianoforte, harp, and violon- 
cello, Bochsa; pianoforte, Miss Gottschalk ; 


harp, Mr. 'T. H. Wright; violoncello, M. Paque. 
Malle. Constance Skiwa gave great satisfaction by 
her rendering of the pastoral sonata. This young 
lady possesses a very expressive touch, but needs a 
little more rapidity of execution. Miss Hodgson 
has rapid and clear execution, but hardly enough of 
the bel canto in her playing; yet her rendering of 
Mendelssolin'’s sonata in B flat was extremely effec- 
tive. The composition of Miss Clara Gottschalk, 


Miriam,” Schubert, first time of performance in 
London ; Choral Fantasia for pianoforte solo, or- 
chestra, and chorus, Beethoven; Overture (‘* Zau- 
berflite’”’), Mozart. The performance generally was 
exceedingly satisfactory, Mdme. Schumann deserv- 
ing especial mention for her most artistic perform- 
ance, and also Miss Edith Wynne; the efforts of 
both these ladies were most enthusiastically ap- 
plauded. The room was crowded with a fashion- 
able and appreciative audience. Of Schubert's 
“Song of Miriam,’ new to a London audience, we 
shall have something to say on a future occasion. 

On Friday last, the 29th inst., a very successful 
concert was given at the Victoria Hall, Bayswater, 
in order to * liquidate the debt remaining on the 
building Fund of St. Peter's Schools.” Several first- 
class artists” gave their services, and although the 
program was rather too long it was gone through 
almost without omission. The first part consisted 
of Mendelssohin’s music to Racine’s ‘‘Athalie,” the 
wind parts of which were sustained by one of the 
Messrs. Evan's orchestrinas, which, together with a 
string-band, a select choir, and Mdlle. Liebhart, 
Mdme. Sydney Smith, and Miss Mayfield as soloists, 
formed the materials for what was undoubtedly a 
most creditable performance. The second part was a 
miscellaneous selection, and included Gounod’s song 
of “The Guardian Angel,” sung by Malle. Drasdil 
with much feeling; a new song, ‘* Adieu,” by Abt, and 
Mr. G. B. Allen's “‘ Beware,” given by Malle. Lieb- 
hart; Sullivan’s ‘‘ The snow lies deep,’ by Mr. 
Leigh Wilson; ‘* The Mill Wheel ” and ‘* Homeward 
Bound,” by Mr. Chaplin Henry; and other songs by 
different artists. ‘The pianists were Malle. Skiwa, 
who showed great execution of ability in a “ Valse 
de Concert’ by Wieniawski and Herr Strenger ; and 
another lady, who played Mendelssohn's “ Finale 
from G minor Concerto.” 

Mdme. Traynor-Warren gave a grand evening 
concert at the British School, Kentish Town, on 
Monday evening last, asststed by Misses Newton, 
Moore, and Henley ; and Messrs. Denbigh Newton, 








a 
MR. LEE'’S STATEMENTs, 

To the Editor of The Orchestra, 
Sin,—A few practical experiments are of more 
value than any amount of theories. I hayp read 
the results of possibly most experimenters ani 
observers on the human voice, although I jo not 
wish to air that reading in your paper. An inquiring 
mind would not be content with any qUotatiogs 
which either Mr. Lee, myself, or any other Person 
could give ; nor yet with any theories formed oy our 
reading unsupported by fact. Such minds vill 
investigate for themselves, and can Verify my 
statements. Before commencing I wish to thank 
Mr. Lee in anticipation for his book, although | 
doubt if it will answer my queries, for My, Lee 
himself eonsiders them as unanswerable, By thy 
by, if those queries to his statements are unansye. 
able, it follows that those statements which thes 
queries call in question must be false! I will sg 
if I can answer such as require it. 

(No. 4.) By shortening the cords, Mr. Lee means 
doubtless that the space over which the cords wer 
spread was shortened, not the cords themselves: 
they were as much at one time as at another jn 
their entirety. Why not say what is meant, not 
something absolutely false ? 

(No. 2.) Synchronisation of wind and reed, j,¢, 
that each shall execute proportionately equal duty 
in the production of a note. This is simply 4 
mathematical calculation. Those who desire ty 
obtain the maximum compass with the mininw 
effort can work this out. It has been proved by 
experiments that the pitch can be raised a fifth by 
blast alone, probably the tension can be made to 
coincide with this. I have found that when the 
blast predominates the voice is woolly, and the air 
is consumed in less time than it is expected w 
ought to be, or if not the note is sharp. On the 
other hand, if the tension be too great, the note 
is too thin. 

(No. 5.) This statement really amounts to a 





* Souvenir de la Louisane,” is a well-written piece, | Henri Traynor, and W. Leslie, Ellis Roberts calumny on most trustworthy men, for Mr. Lee's 
and gave great pleasure. Miss Louisa Van Noorden | (yjolin), all of whom gave great satisfaction. | statement indirectly charges them with dishonesty 
fave a new reading of the introductory recitation to | Mdme. Traypor-Warren, who played on one of | in their intentions towards the public. 


Gounod’s “ Air des bijoux,’’ on which we can! Collard’s Iron Grands, executed her two solos “La 
'Cracovienne” (Wallace), and “ La Cascade” (E. 
’ Pauer), with a brillianey of tone and delicacy of 
This duet | touch that brought down an encore for both pieces. 
The concert was numerously and fashionably at- 


hardly congratulate her. Her subsequent singing 
in the duet, ‘*Crudel perché,” with Mr. Maybrick 
was in every respect an improvement. 
was sung with remarkable precision and finish. 
Miss Jessie Royd, a charming “little” 
sang the romance and prayer from ‘ Otello.” 


soprano, 
Her 
rendering of Clay's ‘She wandered down the moun- 
tain side" was received with great applause. M. 
Paque, of course, played in masterly style, and we 
can say as much for Messrs. Jansa, Mori, and 
Burnett. 

Handel's “ Occasional Overture,’ Mendelssohn's 
cantata “ Praise Jehovah,” his settings of two 
Psalms, and Spohr's “ Die letzten Dinge,” formed 
the program of the Sacred Harmonic’s performance 
of Friday. The Overture of Handel's is one of the 
master’s finest compositions, being the prelude to 
his oratorio called the ‘ Occasional,” a work made 
up mostly of original numbers, interspersed 
with a few others which occur in Handel's other 
works, ‘The overture was finely rendered by the 
orchestra, who likewise testified their ability in 
the instrumental parts of Spohr’s elaborate and for- 
cible oratorio. The singers were Mdme. Lemmens- 
Sherrington, Mr. Cummings, Mr. Carter, Mr. L. 
Thomas, and Mr. Smythson. Nothing was left to 
be desired in the work rendered by these artists, 
who especially triumphed in overcomlng the intri- 
cacy and difficulty of Spohr. The compositions of 
Mendelssohn were given with exceeding sweetness, 
and to the evident delight of the hearers. 

The first Subscription Coneert of Mr. Henry 
Leslie's Choir took place on Thursday evening. 
The program included:—The music to ‘A Mid- 
summer Night's Dream,” Mendelssohn — Overture, 
Scherzo; Duet and Chorus, “ Ye spotted snakes ;” 
Intermezzo, Notturno Wedding March, Clowns’ 
Funeral March, Dance of Clowns, Chorus of Fairies ; 
Motett for double choir, without accompaniment 
(In exitu Israel"), Samuel Wesley; Concerto for 
pianoforte in D minor, Mendelssohn ; * The Song of 


| tended. 
Entertainments, under the direction of Mr. F, A 


30th ult., and consisted of “Songs of Scotland.’ 
Vocalists, Miss Blanche Reeves, Miss M. P. Harding 
Mr. J. D. Chalmers, and Mr. F. A. Bridge. 


“Half an hour with our Comic Authors.” 
Stirling presided at the pianoforte. 
crowded, 





THE THEATRES. 





and desultory than “ Glitter.” This is 


plot of which is simply inexplicable. 


them for the desperate deeds they perform. 


cataract. 


impossible for the play to succeed. The catarac 


ought to thank the scene-painter. 


the ponderousness of Miss Lucy Rushton. 








try in a few days. 


The second of a series of Saturday Evening 


Bridge, took placé at Burdett Hall, Limehouse, on the 


In the 
course of the evening Henry Wainwright, Esq., gave 
Miss E. 
The room was 


Mr. Gilbert & Beckett has produced another 
play at the St. James’s Theatre even more feeble 
& Red 
Hands:” a drama of the old Coburg school, the 
Murder and 
kidnapping are wonderfully interwoven with a 
number of smaller motiveless crimes: in fact all 
the characters have not half a motive among 
In 
the middle of the play.they all adjourn to Aus- 
tralia, and introduce a sensation scene with a 
The house was well packed the first 
night, yet the reception of the piece was anything 
but unanimous: hisses and hooting broke out 
from time to time, and at one moment it seemed 


scene saved it—a result for which the author 
The acting 
calls for no criticism, being noticeable only for 
We 
suppose Mr. Gilbert & Beckett will have another 





(No. 3.) This will refer to all Mr. Lee's state. 
ments respecting the alteration of the instrument 
elsewhere than at the glottis. The trachea or winl- 
pipe is unchangeable in its diameter, the cartilages 
cannot alter in size, in old age the cartilages become 
ossified. An examination of the trachea and lary 
of an ox or sheep will prove this. The lengthis 
unalterable, so that it does not act in the production 
of song like an accordion. This can be proved by 
the fingers. It will be felt that the trachea rises 
out of the thorax in exact proportion to the rise o 
the larynx. A few remarks will disprove the wint- 
instrument theory. A flute and similar instruments 
have their pitch altered by the vibrating column ol 
air being shortened or lengthened. A French hom 
has the pitch moulded by blocking the air in its ett. 
Experiment 1. A perforated pipe, attached in a 
air-tight manner to the upper part of a larynr, wil 
not vary to any extent, whether the holes be all open 
or all closed. Experiment 2. An elastic cavity mule 
to correspond with the bucal cavity, attached above 
a larynx, can be moulded by the hand during te 
emission of sound; the quality will differ, the pitth 
remain unalterable. The trichea is flexible to & 
able man to move his head, the lateral elasticity’ 
only sufficient to favour this movement. Two ob- 
jections can be advanced against the alteration-<t 
the-tube theory: Ist, Any voluntary obstruction 
either to the breath or to the voice, which is bret 
made into sound, is simply supplying a conflicting 
element. The air, condensed during song by 
great pressure from the diaphragm and in 
muscles, increased in its force by the wedge-shapel 
space below the cords which causes its power 
directed on to the smallest surface, has such § 
that it has of itself a tendency to clear away any 
obstruction ; so that, under such a plan, the ¥ 
would be antagonistical to, and trying to impede 
freedom of nature. 2nd, If pitch be altered 4 
altering the tube through which the voice pass" 
must be altered by every movement of the tons - 
the lips, which we know is not the case. 
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Mr. Lee says, Jan. 23, “the most convincing ! 
"+. that the voice is not a reed instrument ‘“ is 
the fact? that with no reed instrument can the 
oradations of sound appreciable in the glide or slur 
of a semitone be produced.” This is bad reasoning, 
put it is also contrary to fact. A tube with two 
pieces of elastic stretched across the top can be 
go regulated by the hand that on urging air up the 
tube slurs can be produced. This is a crude model 
of the human voice. 

In my letter of Dec. 26 it will be seen that I 
stated the low notes were produced by slackening 
the cords over and above their slackness in a state 
of repose. This can be tested as follows: press 
strongly with the finger against the point of the 
«Adam's apple” and then produce a low note; on 
suddenly removing the pressure the voice will 
raise itself several notes, this is caused by the cords 
settling into their state of natural repose, and out 
of which state they have been temporarily pressed. 
Next I stated that the high notes might be a 
reversion of the lower ones. This was vague, nor 
have I proof of this: thus far, however, can be 
exemplified. On following the point of the thyroid 
cartilage up with \the finger, as the vocal scale is 
ascended, it will be observed that at a certain point 
(say E) it will fall a little way and commence once 
more to ascend. This agrees with the observations 
of Mr. Bishop. The difficulty of verifying this 
observation is greater than the preceding one, for 
unless the voice be properly produced, my statement 
will not be true. Still, if a master cannot con- 
scientiously produce these notes himself in a perfect 
manner, i.e. good in quality and easy in emission, he 
can get his best pupil to make the observation for 
him. I have re-timed some voices and have been 
more successful. The two best of six voices 
consuming the air exactly as I surmised it should 
be: viz.,in the proportion of 30 for C, 15 for C 
above, and 10 seconds for the G above that. In 
case, however, this argument should fail, I will give 
another; if the vocal cords cannot afford sufficient 
resistance when the breath escapes slowly in the 
production of low notes, they cannot be expected to 
beable to resist the increased blast necessary for 
the production of a high note; so that, after all, the 
high notes are dependent on the lower ones. And 
this brings me to the statement made by another 
correspondent, that I have quite ‘“ overlooked the 
fact that no standard tone has been established by 
which the voice could be governed.” It is precisely 
because I have not overlooked this fact that I wished 
to create further investigations, for I think I have a 


proe of 


lateral advance with other professions. 


yours, 
Birmingham, Feb. 1st. 


Cuantes Lunn. 











PITCH. 





To the Editor of The Orchestra. 


of voice. 


larynx, namely, the pharynx. 


end of the tube. 


the wind was conducted to it. 


lungs. 


mouth; and it must be seen 


pharyngeal portion takes its rise from it. 





theory by which such standard could be produced. 
There is no objection, I presume, to myself or any- 
one else endeavouring to go beyond that which has 
hitherto been acknowledged. 
I had no intention whatever to raise in your 
columns a question of voice-production; I really 
thought that was sufficiently understood. Any 
master can understand it, either by reading the 
latest observations ; or by making experiments for 
himself, The thing, however, appears to be wanting 
in these observations; that is, experiments on a 
detached larynx, the voice of which was known to 
the experimenters to have been, before its detach- 
ment, & good voice, and emitted properly during the 
lifetime ofits owner. This is the one and only 
thing that can supply a connecting link. But it 
was not so much on the method by which 
certain results are attained that I wished to write, 
but on the effect derivable from such known 
esults. This would have formed the subject-matter 
omy theory regarding the pitch. Singing-masters 
do not seem to see it in the light I see it. What 
knowledge there is in connection with this branch 
of the musical profession is scattered, and wants to 
collected ; a little unanimity of action amongst us 
Vould materially benefit mankind. 
Ra. prepared a paper following up the argument 
* pith to the point from which I am desirous of 
ae the standard, but as Mr. Lee occupies so 
~ Space, perhaps it may be as well for me to 
ea until he has ceased giving us the results of 
et people’s brains, 


The fact of having to discuss questions of voice- 


trachea reaches the}larynx. 


voice, it must be this pharyngeal portion. 


strument of music? 


to an organ; and it is impossible to conceive 


of the tube into which the sounds are blown. 





Miduetion is in itself a degradation to us singing- 





masters, and is a proof that we have not made a col- 


I beg to 
apologise to your readers for thus unwittingly oceu- 
pying your space on this matter.—I am, very truly 


Si1rn,—Having discussed fairly and |thoroughly the 
string, reed, and wind-instrument theories as applied 
to the production of the human voice, I shall now 
preceed to state what I hold to be the correct theory 
It does seem rather strange, that through- 
out the entire of the experiments made by such men 
as I have mentioned, none would ever seem to have 
given any weighty or serious consideration to that 
part of the vocal tube which is situate above the 
Led away no doubt 
by the more striking, because more apparent, phe- 
nomena of the trachea or windpipe, and attracted 
to it by the seeming paradox connected with its 
acoustic properties, they forgot the importance of 
the other portions of the apparatus, and as it turns 
out, were looking at their subject through the wrong 
It neverzsuggested itself to them, 
that all the while the trachea or windpipe was 
lengthening or shortening, there was another portion 
of the tube lengthening or shortening as well; and 
that furthermore this other portion was that into 
which the sound was blown, and which should, 
consequently—according to all principles of acoustics 
—influence the modifications of sound to a far 
greater extent than the mere¥pipe through which 
No one can fora 
moment consider the position of the larynx or sound- 
box in relation to the vocal apparatus in its entirety, 
without seeing that it is placed about midway in 
that artery or air-canal which commences at the 
lips and teeth, and is ended by the base of the 
It cannot jfail to be noticed that it divides 
this air-canal into two tubes—the one extending 
upwards from the lungs to the sound-box, the other 
stretching outwards from the sound-box to the 
that according 
to the direction of the current of air through 
these tubes for the production of sound—the 
one, namely the windpipe or lower tube, ends 
at one side of the larynx, whilst the other, or 
If the 
larynx be the essential structure from whence 
springs sound—and undoubtedly it is—then sound 
cannot be generated till the current of air from the 
No sound therefore is 
produced below the larynx, and since whatever 
sound is generated is driven forwards into the 
pharynx or upper tube, it is evident that if any 
portion of the vocal tube influences the pitch of 
For if 
we blow into a clarionet, a flute, a bird-call, or any 
other wind-instrument, the sound is merely gene- 
rated by our blowing from the mouth, the modifi- 
cations of sound take place outside of or altogether 
beyond the influences of the mouth or blow-pipe, 
and no lengthening or shortening of the cavity of 
the mouth would have the slightest effect upon the 
pitch of the sounds from any of these instruments. 
Why should not this be the case with the vocal in- 
For whether we view it as a 
wind instrument of the reed class, or the bird-call | now in the shades above and below, owing to forks 
class, or any other, it is evident that the relative 
position of its parts, considered in conjunction with 
the direction in which the wind for the production 
of its tones is propelled, forces us to view the tra- 
chea or windpipe as merely the conductor of wind, 
like the cavity of the mouth whilst playing the cla- 
rionet or flute ; or the pipe of the bellows in relation 


exercising any influence whatever on the pitch of 
the tones uttered. On the contrary, all knowledge 
of acoustics compels us to acknowledge the influence 
Now, 
as I have before said, if we watch the larynx ex- 
ternally—it corresponds to the prominence known 


scale of tones, the larynx ascends likewise; and 


that as we come down the notes of the scale, a cor- 
responding descent of the larynx takes place. This 
ascent and descent of the larynx is for the purpose 
of lengthening and shortening the pharynx or tube 
above the larynx, for the purpose of modifying 
sound, and not for the purpose of lengthening or 
shortening the trachea or windpipe, the alterations 
in the dimensions of which take place in conse- 
quence A, and not for the purpose of occasioning, 
modifications of tone. 

The only two physiologists who have adverted to 
the influence which this upper portion of the tube 
might exert on the modification of sound into pitch, 
were Dodart and Majendie, but their opinions were 
not advanced with much force or confidence, and 
have been altogether ridiculed, or only casually 
adverted to, by John Bishop and,others of our late 
physiologists, who persist in endowing the wind- 
pipe with unnatural and unreal power. The theory, 
however, which acknowledges this superior or 
pharyygeal pipe in modifying sound, is that alone 
which%s correct, but like all other theories, it may be ~ 
carried too far: and whilst it undoubtedly places us 
in possession of the great and chief means adopted 
by nature for giving tones of different pitch, it must 
not blind us to the consideration of other and 
important structures which also exert an influence 
on voice. I am, sir, your obedient servant, 

1, Hatch Street, Dublin. Groroar J. Ler, 





To the Editor of The Orchestra. 

Sim,—As your correspondent 8. O. 8. alludes to 
Mr. Manns’ easy method of reducing the pitch of an 
organ by adding a new half-tone below and throwing 
aside the top one, it may be as well to observe that 
it is scarcely practicable to transpose the mechanism 
or add to the sound-boards in order to supply an 
additional large bass pipe in each stop throughout an 
organ already built. Want of space within the cese 
would generally determine this matter. Literally 
the whole of the pipes require pieceing in order to 
flatten them; but as this would be out of the 
question in a large organ, the method will be to 
lengthen the large open bass pipes by means of a 
slide at the top or otherwise, and as soon as the 
nature of the stop and space admit, a new inter- 
mediate pipe must be introduced in each rank, 80 as 
to pass up the remainder, which must again be fitted 
in, evut down, and re-tuned to the altered pitch, thus 
involving the re-voicing of an organ throughout; if 
judiciously managed it would result in the improve- 
ment of the quality of tone, rather than in an injury 
to the instrument; and although attended with a 
considerable amount of work and expense, no part 
of the mechanism would be altered, but simply 
the larger pipes pieced, and the smaller ones trans- 
posed upward when the scales would allow it. 

The pitch of modern church organs and those 
built at the present time is as nearly as possible 
that of the French Diapason normal, that is, if 
taken at a mean temperature; and I think, in this 
respect, organ-builders keep uniform on account of 
the lengths of pipes and the proportionate scale of 
certain stops in connection therewith, Organs 
finished for orchestral or concert purposes have to 
be tuned a full quarter tone sharper ; so if the French 
pitch is introduced uniformity in this matter is se- 
cured. I cannot see the necessity of going actually 
below any given standard for the sake of contrast, as 
8. O. S. suggests, as we surely have variety enough 





being taken and tuned one from the other till the 
extreme variation is great and the result is diseom- 
forting. As the two opera-houses really govern 
band pitch, standard forks might be kept there and 
reference made to them instead of the present 
uncertain method of trusting to those marked 
“‘ Society of Arts,” ‘‘ Philharmonic,” ‘‘ Concert,” &c., 
it | which, as bought, present anything but accuracy 
without being adjusted to some acknowledged 
standard. 

The fewer standards we have to go from, the 
greater will be the perfection and general con- 
venience. It is to be devoutly hoped that should 
the present agitation not result in the lowering of 





as Adam’s apple—we find that as we ascend in any pron pitch, we may at least get one uniform pitch 
throughout this country, and try to maintain it by 
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some fixed standard, the supremacy of which should 
be acknowledged by all.—Your obedient servant, 
Henny Bryceson. 
P.S.—The sooner the matter is settled the better, 
as daily new musical instruments are being manu- 
factured to all kinds of pitches, instead of to one as 
they should be, 





To the Editor of The Orchestra. 

Sin,—There is difficulty in the settlement of any 
question in this country which is not of sufficient 
importance to call for a royal commission or to be 
mentioned in the House of Commons. In France 
the musical pitch was settled by an imperial com- 
mittee. In England there had been much agitation 
on the subject and a recommendation was ‘made by 
the Society of Arts committee; but the pitch sug- 
gested by the committee was not adopted, and we 
are in the same position now that we were ten years 
ago when this recommendation was made; the 
agitation which for a time was lulled is now revived 
with fresh vigour. I attribute the failure of the 
Society of Arts to introduce a jreduced pitch to want 
of authority in the committee who advised the re- 
duction. 

If an alteration is to be made in the present 
concert pitch it must be at the recommendation 
of a committee furnished with some substitute for 
imperial authority. I can suggest only one way of 
constituting such a committee. If at the invitation 
of one, each of our musical societies and opera- 
houses would appoint a representative, a com- 
mittee would be formed whose report would to some 
extent be binding on the societies represented. 
Some societies would refuse to enter into such an 
arrangement, but the value of the report would 
depend on the number of societies represented. If 
most of our societies were represented, the few who 
stood aloof would be unable to resist the action of 
the majority; if only a few societies should incline 
to the election of such a committee the scheme 
could be abandoned before expense had been 
incurred. 

A committee so constituted would not be perfect ; 
but if the original members had power to add to 
their number, a body of artistic and scientific men 
would be formed whose opinion would have the 
greatest weight. 

The expenses of such a committee would not be 
great, and could be defrayed out of a fund raised 
for the purpose by public subscription. After the 
publication of a report by the committee, a second 
subscription to carry out their recommendations 
could be opened. 

Even if the recommendations of this committee 
should not be adopted, a report embodying the 
opinions of the members of the committee and the 
evidence of witnesses, if the committee should in- 
vite artists and others to give evidence, would be 
most interesting and well worth the attendant 
expense,—I am, sir, your obedient servant, 

8. 0. 8. 





To the Editor of The Orchestra. 

Sin,—Allow me to request the insertion of a few 
words upon this interesting matter, 

The numerous letters which have recently appear- 
ed upon the subject of Musical Pitch have had the 
effect of awakening manifest interest amongst the 
Musical Profession generally. 

It has ever been my opinion that the Pitch has 
been unnecessarily high, and that the disadvantages 
arising therefrom required a proper spirit of inquiry 
towards its being at once modified, I have consult- 
ed the principals of the leading pianoforte makers, 
viz., Messrs. Erard, and Collard, from whom I 
have learnt with satisfaction that they are unani- 
mously of opinion as to the desirability of adopt- 
ing a lower pitch. Messrs, Broadwood also have 


CORPS DE BALLET. 





To the Editor of The Orchestra. 
Sin,—I read an article in the Globe of the 29th 
January in which it was stated that the circular 
lately issued by the Lord Chamberlain did not 
apply to all our theatres. I think every one will 
allow that the circular does not apply to Drury 
Lane. I was at the pantomime at that theatre a 
few evenings ago, and I was certainly fully con- 
vinced that there was nothing in the arrangements 
on the stage that could reasonably give offence. 
I observe that some of the papers affect to sneer 
at the Lord Chamberlain's circular. Now, I believe 
it is no secret that the proceedings at some of our 
theatres have been very distasteful to ladies ; and it 
may perhaps by some of them have been mentioned 
to an august personage, who is well known to take 
the deepest interest in all that concerns the welfare 
of the people. It seems not improbable that the 
Lord Chamberlain's attention to this disagreeable 
subject may have emanated from a very high 
quarter. 
At any rate, be this as it may, I should hope the 
crowded state of the stalls and boxes at Drury Lane 
is a verdict of approval of the character of the en- 
tertainments provided.—I remain, sir, with much 
respect, your obedient servant, Pavuine Pry. 








THE CENSOR AND THE BALLET. 


To the Editor of The Orchestra. 

Srr,—The Lord Chamberlain’s circular brings 
to my mind the fact that I have already seen on 
the Continent one or two attempts to cause the 
morals of the public to be respected—as we all 
know they must be; and I regret to say that each 
such attempt has resulted in a striking fiasco. 
When the “ Biche au Bois” was rampant in Paris 
out came a police edict, to the effect that either 
the Biche and her young friends must wrap up 
more or get out of that wood. Possibly another 
strap and buckle might have been added next 
night—certainly nothing else—and that was not 
visible to the naked eye; and then the edict was 
in abeyance, and the corps-de-ballet was left to 
catch cold in the wings in the very scantiest 
of clothing. Very soon after Cora Pearl appeared 
as Cupidon, dressed chiefly in a pair of blue boots 
and diamonds. But it was, perhaps, in Naples, 
before the revolution, that the very drollest 
efforta ever attempted in the interests of 
morality were made. These stringent and 
verdant measures were, I should tell you, 
inaugurated by King Bomba and his Queen, who 
herself was so moral that she always made the ex- 
King Francesco Secondo—even after he had come 
to years of such discretion as ever fell to his 
unhappy lot—turn his back to the stage when the 
ballet at St. Carlo began. At this theatre, the 
fashionable resort of the most dissolute society in 
Europe, the “young ladies” of the ballet were 
compelled by law to wear green tights, and at the 
end of the ballet were covered from head to foot 
in cloaks, and sent home under police escort in 
sedan chairs hermetically sealed. This is a fact— 
but look at public feeling. The very day that 
Francesco Secondo granted that extorted ‘ con- 
stitution” those drawers were withdrawn; “Abosso 
il calzon verde!” was the first long-repressed cry 
of a people suddenly restored to freedom. The 
ballet at St. Carlo was certainly as proper and 
less provocative of “indecent laughter” than 
before ; and so I conclude that the good taste of 
the public will effect that which no edict can com- 
mand.—Yours obediently, Pirmirs. 








The ‘ Royal Original” Christy’s Minstrels, who 
had the distinguished honour to perform by 
special command before the Queen and Court at 





no objection, 
With regard to my own instrument (the harp) I 
feel convinced that it will prove to be a great benefit 
gained in its favour, by avoiding the occasional 
necessity of raising it beyond its natural power of 
tension,—I am sir, yours obediently, 
T. H. Wasout, 


Balmoral Castle in October last, have announced 
| their re-appearance in London at the St, George’s 
Hall on Thursday next, Feb. 11th. This com 
have been located in Liverpool for years, oak 
| occasionally visited Dublin, Edinburgb, Glasgow, 
| Aberdeen, and the principal towns in the United 
Kingdom since their last appearance in London 
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REVIEWS, 
Her Majesty's Tower. By Wa. Herwonrg Ditwy 
London: Hurst & Blackett. 1869, P 
The interest attached by country cousing tp thy 
Tower of London and the eagerness they manifest 
get inside those old and massive walls, arg after a) 
founded on a more reasonable basis than th ; 
difference of the supercilious cockney who noyy 
goes near Tower Hill. Those ancient by; 
have an historic and a human claim guperic, to 
that of the proudest and oldest fortress in Europ, 
The Tower of London stood before most of the 
European palaces and prisons emerged from the 
stone quarry. Its age is traditional—fabuloyg 
Old writers date it from the days of Cesar; & legend 
taken up by Shakespeare and the poets, in fayou g 
which the name of Cesar’s Tower remains in Popa. 
lar use to this very day. A Roman wall can even ye 
be traced near some parts of the ditch. The Tory 
is mentioned in the Saxon Chronicle, in a way no 
incompatible with the fact of a Saxon 3 
having stood upon this spot. The buildings, as wy 
have them now in block and plan, were commencsj 
by William the Conqueror ; and the series of apay. 
ments in Cesar’s Tower,—hall, gallery, cong. 
chamber, chapel,—were built in the early Norm 
reigns, and used as a royal residence by all oy 
Norman kings. As Mr. Hepworth Dixon say, 
What can Europe show to compare against suchs 
tale? Set against the Tower of London—with ity 
eight hundred years of historic life, its nineteg 
hundred years of traditional fame—all other palaces 
and prisons appear like things of an hour, Th 
oldest bit of palace in Europe, that of the west frout 
of the Burg in Vienna, is of the time of Henry the 
Third. The Kremlin in Moscow, the Doge's Palas 
in Venice, are of the fourteenth century, Th 
Seraglio in Stamboul was built by Mohammed the 
Second. The oldest part of the Vatican was com 
menced by Borgia, whose name it bears, The oli 
Louvre was commenced in the reign of Henry the 
Eighth ; the Tuileries in that of Elizabeth, In th 
time of our Civil War, Versailles was yet a swamp, 
Sans Souci and the Escorial belong to the eighteenth 
century. The Serail of Jerusalem is a Turkish 
edifice. The palaces of Athens, of Cairo, of Tehe 
ran, are all of modern date. Neither can the prisons 
which remain in fact as well as in history and dram 
—with the one exception of St. Angelo in Rome 
compare against the Tower. The Bastille is gone; 
the Bargello has become a museum; the Piombi ar 
removed from the Doge’s roof, Vincennes, Spandau, 
Spilberg, Magdeburg, are all modern in comparison 
with a gaol from which Ralph Flambard escaped 
long ago as the year 1100, the date of the Fin 
Crusade. Then what a wealth of human interest 
attaches to those old stones! ‘ Standing on Tower 
Hill, looking down on the dark lines of wall—picking 
out keep and turret, bastion and ballium, chapel and 
belfry—the jewel-house, the armoury, the mounis, 
the casemates, the open leads—the Bye-ward gate, 
the Belfry, the Bloody Tower—the whole edifi 
seems alive with story; the story of a natiou' 
highest splendour, its deepest misery, and i 
darkest shame, The soil beneath your feet is riche 
in blood than many a great battle-field; for ot 
upon this sod has been poured, from generation 
generation, a stream of the noblest life in our land 
Should you have come to this spot alone, in th 
early day, when the Tower is noisy with 
doings, you may haply catch, in the hum which 
rises from the ditch and issues from the wall below 
you—broken by roll of drum, by blast of bugle 
tramp of soldiers—some echoes, as it were, of a fat 
off time; some hints of a May-day revel ; of # 
execution; of a royal entry, You may catch # 
sound which recalls the thrum of a queen’s 
the cry of a victim on the yack, the laughter o # 
bridal feast.” For in this fortress from Stephe' 
reign down to that of the Tudors kings and ques 
held their Court; here the royal jewels snd 1 
wardrobe were kept ; here in ancient times the l* 
courts were held, the King’s Bench, the —" 
Pleas, the Queen’s gardens, the lions’ dens 
Mint, the old archery grounds, 
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Third spent great labour and much money in 
extending and beautifying them. In the Tower the 
Tudor monarchs kept their state; here the Duke of 
Gloucester stabbed Henry VI., drowned the Duke of 
Clarence, and caused Edward VY. and the Duke 
of York to be smothered ; here Anna Boleyn came 
as a bride, and laid her head upon the block ; here 
Lady Jane Grey reigned her span of nine days, and 
fell by the axe; here Cranmer, Ridley, Latimer, 
searched the New Testament together, and Old- 
castle and Raleigh suffered. ‘ The home of our 
stoutest kings, the grave of our noblest knights, the 
scene of our gayest revels, the field of our darkest 
crimes, that edifice speaks at once to the eye and to 
the soul, Grey keep, green tree, black gate, and 
frowning battlement stand out, apart from all 
objects far and near them, menacing, picturesque, 
enchaining; working on the senses like a spell; 
and calling us away from our daily mood into a 
world of romance like that which we find painted in 
light and shadow on Shakespeare’s page.” 

From the building of this grim old edifice ‘‘ which 
appears to be white with age and wrinkled with 
remorse” down to the latest historical episode in 
connection with it, Mr, Dixon’s book is alive with 
interest, and pregnant with fancy. He has made 
yarious books and State papers the subject of search 
with the view of gathering every kind of light which 
can be throwu upon the Tower and its successive 
inmates. How Gundulf the Weeper, Bishop of 
Rochester, rebuilt the cathedral there, designed 
the castle, erected the White Tower, the old barbi- 
can and St, Peter’s Church ; how Henry III. built 
Traitors’ Gate, and how his Queen, Elinor la Belle, 
was thwarted and execrated by the Commons; is 
told in vigorous and chosen language. Take the last 
incident in the picturesque guise wherein Mr. Dixon 
clothes it. 


“It is London in the reign of that Henry the 
Builder who loved to adorn the fortress in which he 
dwelt. Whose barge is moored at yon stair, with 
the royal arms? Who is that proud and beautiful 
woman, her fair face fired with rage, who steps into 
her galley, but whose foot appears to scorn the plank 
on which it treads? She is the Queen; wife of the 
great builder; Elinor of Provence, called by her 
minstrels Elinor la Belle. A poetess, a friend of 
singers, a lover of music, she is said to have brought 
song and art into the English court from her native 
land. The first of our laureates came in her train. 
She has flushed the palace with jest and joust, with 
tinkle of citherns, with clang of horns. But the 
Queen has faults, for which her gracious talent and 
her peerless beauty failto atone. Her greed is high, 
her anger ruthless. Her court is filled with an out- 
cry of merchants who have been mulcted of queen- 
geld, a wrangle of friars who have been robbed by 
her kith and kin, a roar of tiremen and jewellers 
clamorous for their debts, a murmur of knights and 
barons protesting against her loans, a clatter of poor 
Jews objecting to be spoiled. Despite her gifts of 
birth and wit, Elinor la Belle is the most unpopular 
princess in the world. She has been living at the 
Tower, which her husband loves ; but she feels that 
her palace is a kind of jail; she wishes to get away, 
and she has sent for her barge and watermen, 
hoping to escape from her people, and to breathe 
the free air of her Windsor home. Will the Com- 
mons let her go? Proudly her barge puts off. The 
tabards bend, and the clarions blare. But the 
Commons, who wait her coming on London Bridge, 
dispute her passage and drive her back with curses, 
crying, ‘Drown the witch! Drown the witch!’ 
Unable to pass the bridge, Elinor has to turn her 
keel, and, with passionate rage in her heart, to find 
her way back. Her son, the young and fiery 
Edward, never forgets this insult to his mother; 
by-and-by he will seek revenge for it on Lewes 
field; and by mad pursuit of his revenge, he will lose 
the great fight, nod imperil his father’s crown.” 


But before this the Tower had become associated 
With captivity and suffering; not gilded imprison- 
ment like that of Queen Elinor’s, but harsh, cruel, 
devilish infliction, such as Maud the Fair endured— 
beautiful and high-spirited Maud, who had the mis- 
fortune to be beloved by that amiable monarch, 
John, Maud the Fair (she was called thus by the 
minstrels of the time) was daughter to Robert Lord 

alter, of Castle Baynard on the Thames, one 

a Jon's Greatest barons ; yet the King during a fit 
af violence with his Queen, Isabella of Angouleme, 
madly into love with this young girl, As neither 
tbe lady herself nor her powerful sire would listen 
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to his disgraceful suit, the King is said to have 
seized her at Dunmow by force, and brought her to 
the Tower. Fitzwalter raised an outery, on which 
the King sent troops into Castle Baynard and his 
other houses; and when the baron protested against 
these wrongs his master banished him from the 
realm. Fitzwalter fled to France, with his wife, 
and his other children, leaving his daughter Maud in 
the Tower, where she suffered a daily insult in the 
King’s unlawful suit, On her proud and scornful 
answer to his passion being heard, John carried her 
up to the roof, and locked her in the round turret 
standing on the north-east angle of tho keep. 
Maud’s cage was the highest, chilliest den in the 
Tower; but neither cold, nor solitude, nor hunger, 
could break her strength. In the rage of his dis- 
appointed love, the King sent one of his minions to 
her room with a poisoned egg, of which the brave 
girl ate, and died. 

Maud was one of the first of a long line of victims 
who suffered in that gloomy fortress through oppo- 
sition to the kingly will. That line swelled and 
multiplied redly under Henry VIII. A martyr toa 
different cause—a protomartyr of the Reformation 
—was Sir John Oldcastle, the model which most 
unjustly formed Shakespeare’s Falstaff. Falstaff, 
as students of Shakespeare know, was called Old- 
castle in the earlier editions of his play, and such 
wrong was thereby done to the memory of a brave, 
true, courageous, sober knight, that Shakespeare 
repented on discovering his error, and expressly 
makes restitution in the epilogue to the Second 
Part of ‘Henry IV.,” where he says ‘Oldcastle 
died a martyr and this is not the man.” Shakes- 
peare sinned in ignorance. When the young poet 
came to London, he found the playwriters using the 
name of Oldcastle as synonymous with braggart, 
buffoon, and clown. As Fuller says, Sir John Old- 
castle was the makesport in old plays for a coward. 
Finding the name current (just as a comic writer 
finds Pantaloon—a degradation of one of the noblest 
Italian names—on our modern stage), Shakespeare 
adopted it in his play. This false Sir John was the 
creation of those monks and friars against whom the 
true Sir John’ had fought his manly fight. Those 
friars composed our early plays; those friars con- 
ducted our early dumb-shows ; in many of which the 
first great heretic ever burned in England was a 
figure. Those friars would naturally gift their 
assailant with the ugliest vices; for how could an 
enemy of friars be gallant, young, and pious? And 
the reason that the name of Sir John had beenthus 
blackened, is thus given by Mr. Dixon. 


“Sir John Oldcastle lived, when his young friend 
Harry of Monmouth was a roguish lad, at Couling 
Castle, close by Gad’s Hill, on the great Kent -road. 
Besides being a good soldier, a sage counsellor, and 
a courteous gentleman, Oldcastle was a pupil of 
Wycliffe, a receiver of the new light, a protector of 
poor Lollards, a contemner of monks and friars, a 
man who read the Bible on his knees, and took the 
word which he found there to be good for his soul. 
He was not only a friend of the reigning King, but 
of the graceless prince. He had fought with equal 
credit in the French wars and in the Welsh wars ; 
but his fame was not confined to the court and camp. 
Rumour linked his name with some of the pranks of 
madcap Hal. We know that he lived near Gad's 
Hill, that he built a new bridge at Rochester, and 
founded in that city a house for the maintenance of 
three poorclerks. We know nothing about him that 
suggests the pranks on Gad’s Hill and the orgies in 
Eastcheap. A high, swift sort of man; full of fight, 
keen of tongue, kind to the poor, impatient with the 
proud; such was the brave young knight who 
wedded Joan, last heiress of the grand old line of 
Cobham, in whose right he held Couling Castle; 
sitting in the House of Peers as Lord Cobham; a 
name by which he was not less widely known and 
dearly loved than by his own. Poor and pious people 
everywhere called him the ‘Good Lord Cobham,’” 


We unwillingly debar ourselves further extracts 
referring to the numberless victims, the stately 
princesses, the brave knights, the quaint old customs 
and ceremonies associated with the Tower of London. 
For these, as for an interesting description of the 
building itself, with its inner and outer ward, its 
dozen towers on an encircling wall, its gates, each 
with an historic significance, we refer the curious to 
Mr, Hepworth Dixon's able and attractive book, 








ence 


[Merater & Co.]} 


‘ Exeter Hall.” A Sunday Evening Magazine of 

Sacred Music, No, 13, February. 

The present number contains :—No 1. “ Brighter 
Hours,’’ Song (Virginia Gabriel). 2. ‘* Devotion," 
Pianoforte piece (Berthold Tour). 3. ‘* God is love,” 
Hymn (G. B. Allen), 4. * The Christian Warriors," 
Song (Albert Leaf), 5. ‘ Sunday Evenings at the 
Harmonium,” No. 12, (E. F, Rimbault.) 
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Wiuray & Co, 
“ The Indian Hunter's Bride,” Ballad. Words by 
J. E. Carpenter, Music by Sternen Grover, 
A brisk little air in 6-8 time, key G, ranging from 
C sharp below the stave to E, ten noteg. It goes 
well to the words, and has a pleasing and unpre- 


tentious piqnoforte part, Altogether a very pretty 
trifle, 





A NIGHT OF MISCHANCES, 





The Paris correspondent of the Daily Telegraph 
furnishes the following comical narration of a 
succession of theatrical ill-luck:—*On Friday 
evening the Emperor and Empress went to the 
Opera to hear the ‘ Huguenots.’ The house was 
one blaze of diamonds and satin, the boxes being 
occupied by the fine fleur of Parisian society—the 
Duchess of Istria, the Marquise de Cadore, M, 
Schneider, Mdme, Troplong, &c. In one of the 
stage boxes sat the young Duc de Huesoar, son 
of the Duc d’ Albe and nephew of the Empress. 
A strange night it was. The Emperor had ex- 
pressed a wish to hear Mdme. Tass and Faure, but, 
being confined by influenaa, they were unable to 
obey the Imperial command ; so Malle, Julia His- 
son had to perform the part of Valentine, and Caron 
that of Nevers, as Maurel, who had taken Faure’s 
place for the last twonights, was suddenly laid up. 
Caron, in donning the doublet of Nevers, left his 
own character, that of the Seigneur de Thoré, to 
be performed as it best might by the leader of 
the chorus! The comedy of errors was not yet 
complete, During the representation a draught 
from the side-scenes suddenly set Messrs. Colin 
and Caron sneezing and coughing. This fresh 
mishap put the manager, M. Perrin, at his wit’s 
end. Whatwastobedone? First of all, the chief 
dresser was ordered to prepare another set of cos- 
tumes, and urgent messages were despatched to 
different quarters. The tenor Mordre, and Cas- 
telmary, the baritone, kindly responded to the ap- 
peal, and soon appeared equipped as Raoul and 
Nevers, The former had his trouble for nothing, 
for Colin managed somehow to come forward and 
get through his part without sneezing; but 
Caron, who was quite hors de combat, drove 
off home as qnickly as he could, It is not 
considered etiquette, when a sovereign is present 
for the stage manager to come forward and explain 
matters; so, when the curtain rose upon tho 
fourth act, great hilarity was caused in the house 
by the appearance of a tall red-haired Nevers, 
instead of the short seigneur who had married 
Valentine a quarter of an hour before, Tho 
Emperor laughed as heartily as the rest, although 
the First Chamberlain, M. de la Ferridre, had in- 
formed his Majesty of what had happened, and 
the Empress disappeared more than ever behind a 
large Japanese fan; indeed, she was throughout 
the evening so hidden from the public gaze that 
Paris journalists would this time have had more 
excuse for mistaking the colour of her toilette 
than they usually have.” . 





Hottoway’s OmtMent.—Turoat Arrections.—All the 
varieties of these distressing complaints may be readily and 
effectively treated by rubbing this Ointment twice a day upon 
the neck and chest, and supporting the strength by suitable 
nourishment, By this simple means, diptheria, ulcerated 
and relaxed throat, irritation of the windpipe, quinsey and all 
glandular enlargements will have their progress arrested and 
the destruction ~~ have caused repaired. Holloway’s Oint- 
ment is the most trustworthy remedy for all internal and 
external throat ailments, and may be safely and effectively 
employed in every case without regard to season, sex, age, or 
constitution, It is highly extolled for its ready cures of 

smodic coughs, chronic hoarseness, and all able 
scharges from the throat and nose, 
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i echt tS MAGAZINE: 
AN ILLUSTRATED MONTHLY 
RICE SHILLING, 


K XPLORATIONS of the HIGHLANDS 
Jd of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F_R.G.S., &c. 


P ONE 


\ a 


WHE GREAT UNWASHED. In 1 vol. 


uniform with “Some Habits and Custems of the Work- 
ing Classes." 
RITISH SENATORS : 


} sketches, Past and Present. 
In 1 vol., post Svo. 


AXIMS by a MAN of the WORLD. 


By the Author of ‘“‘ Lost Sir Massingberd.” In 1 vol. 





or Political 


{NGLISH PHOTOGRAPHS. By an 
‘4 AMERICAN. In 1 vol., 8vo. 
MmuE LIFE OF EDMUND KEAN. 
E From Published and Original sources. By WYNFORD 
HAWKINS [In the Press. 


ence 
LL BUT LOST: a Novel. By G. A. 
HENTY, Author of ‘The March to Magdala.” 3 vols. 
LONDON ROMANCE. By CHARLES 
_ H. ROSS, Author of ‘‘ The Pretty Widow,” &c. 3 vols, 
N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “Love, or Marriage.” 
3 vols. 


URIED ALONE: a Novel. In 1 


vol. 





AD: a Story of Dust and Ashes. By 
G,. MANVILLE FENN, Author of ‘‘ Bent, not Broken,’ 
In 8 vols, 


\ 


ac 





MYHE DOCTOR OF BEAUWEIR. By 
. WILLIAM GILBERT, Author of ‘Shirley Hall 
Asylum,” &c. In 2 vols. 


MVOWN TALK OF CLYDA: a Novel. 
Ry the Author of ‘‘ One Foot in the Grave.” 2 vols. 


OHN TWILLER: a Legend of the 

e Heart. By D. R. STARKEY, LL.D. 1 vol. 
5 bth At. Y BROTHERS, 
18, CATHERINE STREET, STRAND. 
r | \HE 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHUILL, 
Mesars. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m, to 5 p.m., at 


The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNUILL. 





“ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS, 


——_ a 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


* 
Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


By J. EWING RITCHIE, | 5 





TERMS OF SUBSCRIPTION. 


POR STAMPED COPIES. 

ee ee ee 17s. 4d. 
8s. 8d. 
4s. 4d. 


Per Year 

» 4-Year 

Quarter .. oe “a ae 

Payable in advance. 

*,* Conques AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kinc-staggt, Recent-street, W. 


Orrices: 55, Kina Street, Recent Srrext, W. 


AND 
59, Fieet STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 


N. K.—Stamps duly received. 

InquraER.—Chest-voice, not falsetto. 

+. G.—We have not heard who is to be the Musical Director 
at the Alexandra Palace. Mr. Archer is the organist. 

Hetp Over.—Reviews of New Music, Books, &c., &c. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


stillness 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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A Life of Edmund Kean is being prepared by 
Mr. W. Hawkins. 


Lamartine is said to be writing a new poem of 
about six hundred lines, to be called “ Forgetful- 
ness.” Itis to form his ‘‘ literary testament.” 


The next banquet for the benefit of the Royal 
General Theatrical Fund will be presided over by 
Mr. A. R. Slous, author of the prize drama 
“ True to the Core.” 


A veteran comedian has passed away with the 
death of Mr. Robert Keeley, who died on Wed- 
nesday evening, full of years and honours, having 
attained his 75th year. 


Alexander Dumas pére has been suffering from 
asevere hoarseness. His house has been besieged 
with anxious inquirers during the last few days, 
but the veteran author is much better. 


The drama which Mr. Wilkie Collins and Mr. 
Fechter(!) are preparing for the Adelphi is on 
the subject of the former gentleman's improbable 
and tediously verbose book, ‘‘ The Moonstone.” 


The Viscount Fernand de Beaufranchet has just 
completed the score of an opera in five acts. 
This aristocratic composer is the grandson of the 
Comte de Barral, and allied to the Beauharnais 
family. 


The following announcement we noticed in 
Wednesday’s papers :— 
ara NEXT.—Mr. SIMS REEVES will 
} SING Deeper and deeper still. 


What, is the Pitch coming down yet lower, then ? 


America, the land of prodigies, is about to 
supply us with the Infant Gymnast, aged three 
and a half years. What gymnastics does this 
poor baby practise? Cradle-rocking, . or the feat 
of the go-cart ? 


Miss Annie Collinson, whose impersonation of 
William in the burlesque of “ Black-eyed Susan,” 
at the Royalty Theatre, seemed to promise excel- 
lence in a versatile range of acting, died on Mon- 
day morning. 


“ The Last of the Paladins,” which was produced 
at the Royal Gallery of Illustration about Christ- 
mas last for the holiday audiences, has been 
withdrawn after a successful career; and on 
Monday next, Offenbach’s charming musical 





duologue, entitled “A Happy Result,” yi be 
represented, with Mr. German Reed ang Malle 
Rosa D’Erina as Fritzchen and Lischen. A poy, 
from the pen of Mr. Gilbert will very shortly 
appear. 


The lady who for some time has writtey and 
composed songs under the well-known signaturs 
cf Claribel, and whose real name wag Mrs 
Charles Barnard, died of fever at Dover on Satur, 
day last, after an illness of three weeks, 


For singing 250 times at the Paris Varittis, 
during the past year, Mdlle. Schneider hag »». 
ceived 90,000f. To this amount may be adja 
40,000f. received in the provinces during her yy, 
cation, making a total annual income of 130,000, 


A new comic operetta, in three acts, the “ Scho) 
of Love,” by Herr Wolf, a talented young compo. 
ser, was recently given at Troppau, Austria, 
Good instrumentation, pleasant melodies, anj 
excellent rendering produced a complete succes, 


Herr Wagner has arrived in Paris for the purpox 
of conducting the rehearsal of his “ Rienzi.” 4 
malicious journalist reports that on the day of 
his arrival the street organs made as much cago. 
phony as possible in compliment to the composer 
of the future. 


The New York Weekly Review states that there 
was a singular piece of merchandise sold ata 
recent autograph auction in that city, namdy, 
‘a playbill of Ford’s Theatre for the night of the 
assassination of President Lincoln, with drops of 
his blood ;” and that it fetched sixty-two cents, 

Mrs. Howard Paul will appear at the Theatre 
Royal, Drury Lane, on the 22nd of February, as 
Lady Macbeth, with Mr. Phelps as the Thaw. 
She will also play the character of Hecate (singing 
all the music) the same evening, an undertaking 
never before attempted in this or any other 
country. 


Miss Virginia Gabriel has completed an operetta 
which is being performed in Brighton this week, 
and will be performed in London in the ensuing 
season. From what we learn regarding the musie, 
it would seem that the little work is full of merit. 
The plot is French—admittedly so: always 4 
comfort to know in these deceitful days. 


Mr. Howard Paul tells a story of human ingrati- 
tude. He was staying at an hotel in a town in 
the Midland Counties, and the manager asked him 
for an order. Mr. Paul complied, and not hav- 
ing a ticket handy, asked for a sheet of paper, and 
wrote a “pass for two” thereon. The next day 
that sheet of paper was charged for in the bill. 


A veteran actor, Mr. Joseph Simpson, died at his 
residence in the Westminster Road on January 
26th, in his seventieth year. He was well known 
at the Lyceum, Marylebone, and Surrey Theatres 
some ten or twelve years since, but an interns 
complaint, from which he was a great suiferet, 
prevented his following his profession of late 
years. 


Miss Glyn (Mrs. Dallas) finds herself compelled 
by the state of her health to relinquish, for* 
time at least, both theatrical engagements, aul 
the dramatic readings which have lately proved 
so popular an entertainment in London and the 
country. She will in future receive 4 limited 
number of pupils, to whom she will give dramatit 
instruction and training. 


A singular revolt broke out at the La Scala 
Theatre in Milan a few nights back, during 
performance of the “ Huguenots.” The 
had lately been the subject of some one 
strictures in the Perseveranza, and the instr 
mentalists on the evening ia question, 
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pr. Filippo Filippi, musical critic of that journal, 
among the audience, proceeded ina body to the 
director, and refused to continue their duties 80 
long 28 the offending writer should remain in the 
house. The manager in his embarrassment ap- 
ealed to Dr. Filippi, who relieved him from his 


s auile by immediately quitting the theatre. 





The Crystal Palace, North, is about to pass into 
the direction of a new Board. Its progress 
hitherto has met with considerable obstruction 
among its proprietors. It is expected to be 
fnished next Autumn, and when the railroad is 
completed, joining the Metropolitan line at 
King’s Cross, the centre of the Palace may be 
reached in twenty minutes. ‘The base of this 
Northern Palace is on a level with the exterior 
of that of Sydenham, externally and internally 
it is tastefully constructed and embellished, and 
its situation commands an extensive view in all 
directions. 





Of Mdlle. de Murska a lively Paris journal in- 
form us “ qu’elle ne manque pas de chien”—the 
groundwork of this slangy joke being that Malle. 
de Murska possesses a dog. The dog is of the 
Newfoundland breed, named Pluto, and we are 
further assured that he attends rebearsals, that 
he gazes upon his mistress “ with ravishment,” 
and that he ‘‘makes intelligent movements of 
the head in approval of her points d’orgue, her 
foriture, and her chromatic scales!” Moreover, 
“when he wishes to express his admiration ina 
very marked manner, he also sings, and in a 
highly musical and caressing fashion, so that 
Mdlle. de Murska feels for Pluto the most lively 
tenderness.” Happy beast! 





Those playgeers of middle age and retentive 
memories who can call to mind the production of 
the once famous drama of ‘‘ Jack Sheppard” at the 
Adelphi, will hear with especial regret of the 
decease of Mr. Lyon, who gained a distinctive re- 
putation in the original cast as Jonathan Wild. 
His first appearance on the London stage was 
made at the Adelphi, under the management of 
Mr. Yates, when the character selected for his 
déut was Miles Bertram, in the drama of ‘‘ The 
Wreck Ashore,” September 29th, 1836. His most 
prominent part at this theatre was, however, the 
famous thief-taker in the dramatised version of 
Ainsworth’s novel, brought out in October, 1839. 
Mr. T. Lyon and four more originated the Gen- 
eral Theatrical Fund, only one of them remain- 
ing—Mr. W. Cullenford, the Secretary. 





The Monitewr de V Armée describes an incident 
which occurred on the Jour de U'An in the court 
of the Tuileries. The troops were paraded ac- 
cording toan annual custom, and the “ musiques ”’ 
of the Garde Nationale, the Garde Impériale, and 
the regiments of the line in garrison, had each 
played their choicest morceaux, without attract- 
ing any notice to speak of from the immense 
tivilian crowd assembled. Suddenly the Turcos 
tame to the front, and set all their “ primitive 
instruments,” the sounds of which approximate 
ciosely to what we would call a marrow-bone-and- 
cleaver concert, in motion, and all at once the 
apathy of the crowd was dissolved. Cheer upon 
cheer rent the air. The crowd tendered an 
ovation, and “the Arabs were ravished with the 
effect they had produced.” 

Mention has beon made of the great success 
obtained at the Vaudeville Theatre by a transla- 
tion of Charles Dickens and Wilkie Collins’s “No 

Wfare.” The piece had a run of 108 nights 
~* number very few plays obtain. But its pecu- 

Mary Suecess was by no means so great as its 
mplstiy may cause to be supposed. It realised, 

*t example, on an average, only £32 12s. per 
right; whereas other pieces of the same class at 

<a house brought in considerably more. 


£16 12s.; ‘‘ Les Lions Pauvres,” £48; ‘‘ Nos In- 


times,” £104; “Les Diables Noirs,’ £95; ‘ Les 
Tvresses,” £78. But, to be sure, the play of 
Dickens and Collins had the disadvantage of 
being represented, for the greater part of its 
career, during the summer, when theatre-going is 
not pleasant; and, besides, the last summer was 
an extremely hot one. 

On Monday the proprietors of a performing 
pony, father and son, appeared at the Lambeth 
Police-court in answer to two summonses issued 
at the instance of the Society for the Prevention 
Cruelty to Animals. The pony was in the habit 
of performing at the Crystal Palace and Lyceum 
Theatre, and on its fore feet were two or three 
wounds, ono of which was very deep and penetra- 
ted into the bone. A veterinary surgeon who 
was called expressed his belief that the injuries 
were caused in order that the animal might the 
better carry out the various tricks which he had 
been taught. The defendants were fined 20s. 
and 5s. respectively. If circus horses acquire 
their cleverness at the expense of such sufferings 
as this, itis time that the public refused to coun- 
tenance all highly-trained steeds whatever. 





The good people of Basel, Switzerland, in the 
year 1752, were more methodical in their arrange- 
ment of events than we are, although the prin- 
ciple adopted by them has not been entigely lost 
by our modern audiences. We give here the 
modus operandi, as adopted by the Swiss director 
more than a hundred years ago. “The first 
act begins with a strong symphony with horn, pro- 
vided there are people who can play it. After 
this an aria by a pupil of Mr. Dorsche, or by 
himself, and then Mr. Kaibel might play a solo 
on the violin, After this act itis but proper that 
the audience should have one half-hour’s rest 
from the fatigue of listening in silence, and 
refresh themselves by chatting. The second act 
might begin with a strong symphony without 
horn. After this an aria by Mr. Dorsche, and 
then a concerto for flute or oboe; to conclude 
with another half-hour’s rest from music, replaced 
by chatting. The third act must begin with a 


on the list applied to be discharged in respect of 
a call made, on the ground that he had executed 
a deed of assignment under the Bankruptcy Act 
before the call was ordered, and the deed, which 
contained a release, was an answer. On the part 
of the official liquidator it was proposed that the 
trustees should be substituted. ‘The shareholder 
claimed a large sum, and the set-off was insisted 
upon. The Chief Clerk thought that the call 
made before the deed should not be enforced. 
There was another summons as to a call of 2/. per 
share recently made, and it was argued that if 
the deed had been released no subsequent call 
could be made. The Chief Clerk, at the request 
of the parties, referred both applications to tho 


deceased. 





strong overture with horns, &c., and conclude 
with a duo for two voices or more, or with full 
chorus. The necessary rest can be taken, and 
the chatting be done, at home.” 





Melbourne is ever full of theatrical excitement, 
though its origin and nature may vary from time, 
totime. A little while ago the Attorney-General 
made a raid upon the theatres, and it was dis- 
covered that they were all unlicensed; and that 
necessity had to be provided for. Now the news- 
papers are teeming with a correspondence between 
Mr. Coppin and Mr. Montgomery. Previously it 
was Coppin v. Roberts. Mr. Coppin, as agent for 
the Dramatic Authors’ Society, commenced an 
action against Mr. Roberts for the Society’s fees. 
Mr. Roberts accepted the challenge, and yet, 
before it is decided one way or the other, Mr. 
Montgomery is charged £50 for playing three 
pieces. There is no doubt this is done to avoid 
litigation and the attendance at a law-court, and 
Mr. Montgomery will probably be reimbursed, as 
Mr. Sullivan was, at some future time. The law 
in Victoria is not at all clear upon the dramatic 
authors’ claims, and it does not appear that a 
piece is licensed as it is at home, or submitted to 
any supervision whatever, except that of the 
author and manager. Mr. Roberts has com- 
menced an action for libel against Messrs. Mal- 
leson and Co., who, in one of the published 
letters, stigmatise him as an unprincipled person 
indulging in nefarious practices. So it is a very 
pretty quarrel as it stands. 





This week, at the Chambers of Vice-Chancellor 
James, in the winding-up case of the Oxford and 
Canterbury Music-halls Company, an application 
of some importance to contributories was made 





Ne Benoiton,” for example, averaged 


to Mr. Leman, the Chief Clerk, A contributory 





judge. 


At half-past twelve on Monday the remains of 
Miss Nelly Moore were interred at Brompton 
Cemetery, in the presence of avery numerous 
gathering of ladies and gentlemen, most of whom 
had been professionally associated with the 
The procession left Soho Square soon 
after eleven o'clock, for St. Anne’s Church, where 
the first portion of the Burial Service was read. 
It should be stated that the late Miss Nelly Moore 
was aregular attendant at the services of this 
church, and that in her last moments she received 
the spiritual consolation of the rector, the Rev. 
Nugent Wade. Many of the poor of Soho, who 
have lost a kind benefactress in the lamented 
young lady, mingled in the crowd around the door 
yesterday, when the coffin was borne forth. Easily 
recognised among the faces at the grave-side were 
those of Mr. Sothern, Mr. Chippendale, Mr, Gor- 
don, Mr. Billington, and other well-known actors : 
while Miss Larkin, Mrs. Billington, and other 
actresses were present. Since the funeral of Mr, 
Alfred Mellon, whose tomb is in the same cemetery, 
so large an assemblage of mourners has not been 
seen within the walls. 





The Daily} Telegraph is very fiercely virtuous 
concerning the exhibition of the Siamese Twins 
for money. 

“Tf these ill-fated victims of Nature’s error 
have been heavily bribed for the ‘entertain- 
ment,’ or if their necessities be urgent, then pity, 
forsooth, as well as vulgar and unkind curiosity, 
is to be invoked, and this living monstrosity will 
be exhibited at so much ‘a-head, children and 
servants half-price ;’ infesting the capital with 
hideous and dangerous advertisements, and giving 
a false excuse to foolish people for staring at that 
which it were decency—nay, even common hu- 
manity—to keep concealed, and mention with awe 
and sorrow. In any and every case, and under 
whatever arrangements, we denounce this pro- 
jected ‘ entertainment ;’ and we cal) upon those 
who have the morality and decorum of public 
exhibitions under their control to prohibit even a 
single display of the unfortunate Brothers.” 


Exactly. It is disgraceful that these creatures 
should endeavour to make money out of their 
disfigurement. Almost as bad as making it out 
of, say, ample narratives of divorce cases, or ad- 
vertisements of quack doctors and baby-farmers— 
all of which “ give excuse for staring at that 
which it were decency, nay common humanity, to 
keep concealed.” Let us ever be thus virtuous 
and consistent. 

M. Louis Ratisbonne has been lecturing on the 
life and works of Alfred de Vigny, whose value as 
an author he perhaps somewhat exaggerates, 
but whose amiable character and honourable life 
he charmingly describes. The lecture was in- 
terspersed with amusing traits and anecdotes like 
the following. The author of ‘‘Eloa” married, 
when still young, the daughter of a rich, eccentric 
old Englishman, who had the greatest aversion to 
poets, and was so annoyed with his daughter for 
having married one that he cut her off witha 
shilling. This crotchety old gentleman was one 
day introduced to Lamartine, in Italy, and said, 
“You are a poet, M. de Lamartine: my daughter 
has married a French poet like you.” ‘Ah, what 











is his name?’ asked the author of “ Jocelyn,” 
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“T really don't remember,’’ was the curious reply. 
In the course of the conversation Lamartine hap- 
pened to mention the name of De Vigny. ‘Oh! 
that is he,’’ cried the anti-poetic parent. When 
in London, Alfred de Vigny was intimate with 
Prince Louis Napoleon, and the latter, passing 
through Angoulémesoon after the Coup d’ Etat, 
sent an invitation to his old friend. Alluding to 
the poet’s ‘‘Cinq Mars,” and his own political 
career, the new Emperor said to him, “I also have 
cut out my historie novel!” De Vigny subse- 
quently fell into disgrace at Court for refusing to 
write an ode on the birth of the Prince Imperial. 


By a recent decision of the New York Superior 
Court at epecial term the small privileges accorded 
English dramatists are further abridged. The 
case in which the decision was pronounced was 
Palmer v. De Witt. The motion was to dissolve an 
injunction that had previously been obtained, 
restraining the defendant from printing and 
selling printed copies of Mr. Robertson’s comedy 
of “ Play.” Mr. Robertson's right ia this comedy 
had been assigned to the plaintiff, who claimed, 
in consequence, to have the sole right of printing 
and selling the work, The judgment pronounced 
by Justice Garvin was to this effect:—The 
author of an unpublished manuscript has, at 
common law, an exclusive right of property 
therein, the violation of which may be justly pro- 
tected by injunction. But this exclusive right 
pertains only to unpublished manuscripts without 
copyright protection. After unrestricted publi- 
cation to the world, neither the author nor his 
assignee, whether a foreign or domestic writer, 
can assert an exclusive right to property in the 
future use and publication of the composition. 
Unrestricted representation upon the stage is a 
publication ; and if spectators carry away in their 
memory the whole or any part of the play, they 
cannot be restricted by an injunction from print- 
ing it.’ This is virtually encouraging the devices 
of such creatures as De Witt, who take notes to 
assist their memory. 

The Epoque publishes the following note:— 
“Some of the Paris journals have spread the 
rumour that Queen Isabella had taken as Lady of 
Honour a former French actress at a minor 
theatre. We are in a position to declare that her 
Majesty has none but Spanish ladies in her 
service; and hae not engaged any one since her 
arrival in Paris.” The lady to whom this para- 
graph refers is not in the bare sense of the term 
an actress at a minor theatre. She is a Russian 
lady of high birth who has lived a roving and not 
altogether reputable life. Married when very 
young to an Hungarian nobleman of high rank, 
she spent the whole of her early married life at 
the Austrian Court, where she became the 
greatest favourite of the Archduchess Sophia, 
through whose influence her husband obtained 
the nomination to the government of the second 
city of the Austrian dominions. There she broke 
out into a fury of patriotism and wstheticism. 
She espoused the cause of the people and of the 
national drama; she sold her jewels (presented 
her by the Kaiser) to help to restore the theatre; 
and shortly afterwards a grand performance was 
announced, The town was amazed to learn that 
the principal female part in the tragedy about to 
be played was to be taken by the governor's lady 
herself. One may judge of the confusion and 
dismay. A telegram was despatched to Vienna, 
An answer was returned reliant on the good sense 
of the chief of the police. This functionary 
refusing permission, the students arose in a body 
threatening an outbreak; the lady went in per- 
son to seek out the official, and pledged her word 
that no harm should come of the performance, It 
took place, and the success of the fair lady was 
testified by the students, who bore her home in 
triumph to the palace and serenaded beneath the 
windows the whole night long. This first taste 
of theatrical sweets was fatal; the lady now con- 
ceived a passion for acting. She ran away from 





her friends and family, and arrived in Paris to 
gratify herself for the Théitre Frangais. But 
beyond her ambition the poor lady had no qualifi- 
cation for the stage whatever. She played Phédre 
at one of the minor theatres without any other 
success than that produced by the beauty of her 
arms, and then, alas! she attempted Bouffé’s 
character of the Gamin de Paris/ The Russian 
society of Paris, indignant at the first experiment, 
felt itself outraged by the second, and the fair 
lady was fain to travel once more. A divorce 
having been obtained from her husband, she 
retired to Seville, where she became as enthusias- 
tic for the holy calm and quiet of the cloister as 
she had been for the noise and glitter of the stage. 
Here it is said she became as ardent in the cause 
of fallen Royalty as she had been in the cause of 
Hungarian comedians; and having married 
another husband, she is reported to have accom- 
panied Queen Isabella to Paris. This is the rumour 
which the Epoque denies in the paragraph quoted 
above, 








LAYING ON OF HANDS. 





Again and again have we desired our readers to 
note that whenever the sovereign of this country 
or any member of the Royal family is individually 
concerned with any of the offices, rites, and cere- 
monies in the National Prayer-book—this book, 
although without a note of music within its pages 
from the first to the last, becomes a veritable 
church music book. On Sunday last the Royal 
youth, Prince Leopold, attended by his two wit- 
nesses, Prince Christian of Schleswig-Holstein 
and Prince Leiningen, received the imposition of 
hands from the new Archbishop of Canterbury in 
the parish church of Whippingham, in the Isle of 
Wight, in the presence of her Majesty and the 
younger branches of the Royal family. ‘To those 
not familiar with the rite of confirmation, as it 
is commonly called, but which is in fact a con- 
ferring by the laying on of hands the seven 
gifts of wisdom, understanding, counsel, spiritual 
strength, knowledge, godliness, and holy fear— 
the peculiar act and blessing of a priest holding 
the office of bishop or archbishop—it may be ne- 
cessary to state that it is most unquestionably a 
ceremony of hoar antiquity, and one held in the 
utmost veneration. In the Greek Church the rite 
is known as the chrism or the anointing, but 
this portion of the rite—the unction and the 
signing—was given up by the Reformers of 
our ritual. The Roman Church, which de- 
stroys Catholicism and dismembers the body, 
has changed the laying on of hands into smiting 
the cheek; still, with its ingenious casuistry it 
argues that when any one is hit on the cheek, or 
elsewhere, the sufferer would say “ Keep your 
hands off,” and that therefore the Church main- 
tains the doctrine and necessity of ‘‘ laying cn of 
hands.” Suffice it to say, that it is in the English 
Church a rite which is the peculiar and incom- 
municable prerogative of bishops, and founded 
on the declared supernatural agencies flowing 
from Apostolical succession. The Canon of the 
Church is, that the priest can give the water of 
baptism, but only the bishop the unction, fire, 
and gifts of the spirit. 

There is no music in the Prayer Book allied to 
this ceremony, but we believe it has been cus- 
tomary to commence it by singing the ancient 
hymn “Veni Creator”—a hymn of all hymns 
most proper to initiate so solemn an act, 
Whether this hymn was thought not to be suf- 
ficiently personal for the self-dedication of a 
prince, or one solely to be confined to the laying 
on of hands in the consecration of bisuops, we 
know not; but the choir of Carisbrook Church, 
precented by Mr. Reid, the organist, sang as an 
introit the well-known hymn by Philip Dod- 
dridge, “‘O happy day, that fixed my choice”"— 
a deeply devotional and personal lyric, written by 
Dr. Doddridge for a first communion in his Inde- 
pendent church, and not in his mind bearing at 
all on the laying on of episcopal hands. The 
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Old Hundredth tune was certainly not inappro, 
priate from associations to the words 

Let cheerful anthems fill His house 

While to that sacred shrine I move, 
It would be difficult to say where Was the 
shrine in Doddridge’s Arian (for Arian he Was at 
onetime) conventicle, But hymn makers, Whether 
Catholic, Calvinistic, or otherwise, always come 
out as ultra-ritualists in the gifts of preaching 
praying, and singing. The presence of an Ar. 
bishop ratified and rendered canonical the hyma 
and the Royal youth, through the mouths of the 
Carisbrook choir, was led to say— 

“Tis done ; the great engagement’s done, 

Iam my Lord’s; and He is mine.” 

There is scmething inexpressibly beautiful an 
heart-appealing in the reception of a child int 
the congregation of the Christian world, and th, 
placing upon him the sign-manual of the Christian 
symbol in token that he has been made a Warrior, 
manfully to fight under his Master’s banner, ang 
to continue in His service a faithful soldier ang 
servant to his life’s end. But the fact enlarges, 
and assumes a grand and solemn significance, 
when in after years the child comes again, in th 
strength of youth and promise of manhood, anj 
for himself faithfully promises to observe all such 
things as had been covenanted for him anj 
assented to on his behalf. He stands confessing 
his creed, and} kneels to receive his armour with 
which he may be defended until he cone into the 
kingdom. At this point, just before the laying 
on of hands, the choir sang the well-know 
Wesleyan hymn, “‘ Jesus, Shepherd of the sheep,” 
a most exquisite lyric by Charles Wesley, only to 
be equalled by its fellow in depth and tenderness, 
“Jesus, let thy pitying eye,” the one the in. 
tensely expressed prayer of Peter denying his 
Master, the other ‘for the backslider recovered.” 
Surely the hymn for the occasion ought to hare 
been that grand battle-cry of Charles Wesley:— 


Soldier of Christ arise 


And put your armour on, 
* * ” * 


And take to arm you for the fight 
The panoply of God. 
To keep your armour bright 
Attend with constant care, 
Still walking in your Captain’s sight 
And watching unto prayer, 
The Archbishop had just before called upon 
Heaven to vouchsafe the sevenfold points of the 
armour, and he was about to do what none, itis 
said, but his order could do; but the hymn chosen 
for this point of the service destroyed the position 
and seemed to reduce the rite to one of doubt and 
uncertainty. What occasion there was for the used! 
a hymn—much too personal and penitential for quo- 
tation—we cannot imagine. The climar in error 
was the selection of the third hymn, another from 
Charles Wesley’s sacred lyrics,jloving and gentle 
and exquisite in every way, but out of all keeping 
with the act just done. The Archbishop bad 
laid his hands on the young soldier; and although 
he had not used the formula of our first Prayer- 
book, ‘I lay mine hand upon thee, &e., &., he bad 
used words signifying the same thing; and then 
the Carisbrook choir sing— 
Jesus, seek thy wandering sheep, 
Bring me back, and guard, and keep; 
* * * * 
O, that I might so believe— 
* * . 


* * 
O, that I at last may stand—&ec., ke, 

The bymn is perfectly beautiful in ide 
feeling, and execution; but placed ™ w 
was it threw a strange feeling of doubt aad 
unreality on the whole proceeding. It 
gested the spirit of untrustfulness, and the 
absence of that courage and consciousness of 
which the rite was intended to bestow. pe 
youth, notwithstanding all that had been said 
done, still a child of wrath? had this tagin® 
special object? no special gift? was ther 
dogma for reason to hold, for faith to 80 
love to cling to? We can say that Pa 
Wesley would have found other hymns of +~ 
more appropriate for the occasion, and Joba 
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pecke would have found larger and grander music. 
It is good to hope, but it is better to be persuaded 
and believe. The exhibition of so much deep 
feeling at the laying on of archiepiscopal hands in 
such an assembly and before all the nation is a 

ost remarkable event in the history of the country 
er certainly never had its parallel; the filling up 
the wants of the Prayer Book by hymns from 
Doddridge’s Congregational College and the 
Methodist hymn-books is a singular feature of 
the time, and demonstrates that churchmen have 
not yet made hymns that altogether harmonize 
with the powers that be. There is one that runs 
somewhat thus :— 

So bless us with the gift complete, 
By hands of Thy chief pastors given, 
That awful presence kind and sweet, 
Which comes in sevenfold might from heaven. 

But this would have been affirming something 
definite and real with regard to the laying on of 
hands. It remains for music to intone the faith, 
and it is possible the musician may some day do 
what the archbishop may doubt how to do—band 
the unsettled sheep into one flock. 








DRAMATIC ORIGINALITY. 





Is there any merit in pure originality of con- 
ception in writing for the stage? It would 
appear not, but rather a demerit, judging from 
the excuses which the critics are finding for Mr. 
T, W. Robertson, now that he is detected as 
having taken ‘‘ School” from the German. The 
critics are placed much in the position of a man 
caught in one of those social traps termed 
“asell:” the laugh being turned against him, 
he tries to look as if he didn’t care, but 
rather enjoyed it than otherwise. Mr. Robert- 
son has entrapped the critics, and they, 
rather than admit that they were mistaken 
in assigning him the praise due to originality 
upon spurious pretences, try to back out by justi- 


fying him for having stolen and said nothing at 
For ourselves we admit having 
been momentarily taken in, thinking Mr. Ro- 
bertson not only a good dialogician but a good 
inventer; and we added the latter merit to his 
And if Mr, Robertson had announced 
“Such and such a thread of idea I found in| to confess the obligation. 


all about it. 


score. 


Benedix, or somebody found in Benedix for me, 


as I don’t know German myself,” we should still 
have thought him a clever writer and a trifle| Marriage” and ‘‘ Foul Play.” 
honester one to boot. But he held his tongue, 


Albrecht von Eichinow, owner of the estate on 
which the action occurs, recreate themselves from 
the fatigues of the chase with a glass of wine, and 
the younger man, advised by his senior to take 
unto himself a wife, professes fastidiousness with 
regard to the fair sex. Shortly afterwards Albrecht 
encounters Elfriede, with whom he discourses 
prettily on the subject of fairy tales, and pleases 
himself with the fancy that the beautiful un- 
known must be herself a fairy. When the second 
act commences we return to the school-room, 
where the young ladies go through an exami- 


Count Rothberg and his nephew. ‘The third 


school. Here Kunigunde, a young lady of wealth, 


being confirmed in her belief by a ring on the 
finger of the supposed culprit. 


a refuge with her old nurse. 
act occurs in a grand saloon in the young Count’s 
chateau. 


gunde is of course assigned to Friedrich. 


less than that of Babbington White in ‘“ Circe,’ 


act occurs in the garden pertaining to the| ‘legitimate’ 


who always espouses the cause of Elfriede, confides and with high authority ° : t 
to her protégée the important secret that she has dramatist against original plots, and bids him 
a lover, Baron Friedrich von Schwarzendorf, and 
entreats her to admit him into the garden, | worn heroes, and not to wander from a beaten 
request which is readily granted, On account of|track in search of novelty. 
the friendly office thus performed by Elfriede for | Greek tragic poets who took fables and subjects 
Kunigunde, the former is expelled from the school, from each other. 
Stichling having acted asa spy and Ursula believing 
that the stranger is the orphan girl’s lover, and 


Another change 
to the wood shows'the despair of Elfriede whoseeks 
The fourth and last 


All the personages in the piece are 
invited to the chateau, andit is expected that 
Albrecht's announced bride will be Kunigunde, who| Chamberlain to the manager of those theatres 
by her father’s will was bound to marry him | over which he has jurisdiction has called forth a 
under pain of losing her fortune, unless set free | variety of comments from our contemporaries, and 
by a refusal on the part of the gentleman. Great,| the proceeding has been viewed from every pos- 
therefore, is the general surprise when Llfriede,| sible point and in every possible light. 
who proves to be the daughter of a noble lady | highly salutary, it was wholly useless ; it was long 
now deceased, is introduced, the respect with | called for, it was irrelevant and unnecessary; the 
which she is treated by Ursula and her former] stage was never in a worse state, the stage had 
schoolfellows contrasting strongly with the indig-| always been as bad and sometimes much worse; 
nities to which she was formerly subjected. Kwuni-| the actors and actresses were the real offenders, 


—_—— 


to the Pall Mall Gazette, written impudently 
enough to warrant the belief that Mr. Boucicault 
has been associating of late with Mr. Charles 
Reade, he puts forth the most contradictory aud 
astonishing statements, First he maintains that 
Mr. Robertson has not borrowed his comedy from 
the German. Secondly that he was quite right in 
having done so, for Benedix had done as much. 
Thirdly, that Mr. Robertson's play is as original 
as any other in any language, English or foreign, 
Fourthly, that every author is warned against 
originality by Horace and the Greek tragic poets. 


nation by Dr. Veltenius, in the presence of | Fifthly, that he himself—Boucicault—is original ! 


‘Again, I would point out that the rules of 
drama forbid originality in the 
modern sense of the word; forbid it absolutely 
Horace warns the 


beware of trying to introduce original characters, 
He urges the poet to take old subjects and well- 


He points to the 


Novelty belongs, properly, to 
the illegitimate drama, and as that is m 
province, I hope Mr. Robertson’s admirers will 
keep him off my demesne.” 

Boucicault self-vouched original is as porten- 
tous a phenomenon as Boucicault sole monarch of 
the demesne of “ illegitimate” drama, 








THE WARNING OF THE STAGH. 





The circular note addressed by the Lord 


It was 


the managers were the real offenders, the public 


Now here is the whole plot of “School,” with a| was the real offender, nobody was a real offender 
few modifications, and with the characters altered | save the Lord Chamberlain himself, who thought 
and Anglicised. It is not a mere translation; it| thus ill of others, 
is a clever adaptation; at the same time the|plexion has been put upon the act and its prob- 
English dramatist owes a sufficient debt to the|lematic consequence; and, as is usually the case, 
German author to render it incumbent upon him | the truth may be found to lie in the mean between 
His offence is no whit | all these extremes of opinion. 


In short every possible com- 


To arrive at the most probable influence which 


and that of Mr. Charles Reade in “The Double| the Chamberlain’s warning possesses, it is necessary 
A borrowed hint | tounderstand the limits of Lord Sydney’sauthority, 
is venal enough when confessed, but it partakes | Ho is the appointed custodian and licenser of the 


and trusted to the occultness of the German| the nature of amoral theft when conducted under- | metropolitan theatres—that is to say of those on 


language and stage literature to shield him from 
detection: therefore no false sensitiveness on the 


tist to retain his fictitious laurels. 


‘mount to a formal declaration. 


Nursery stories are common stock 


Yoman, who, receiving Flfriede from the hands of | either a Tennyson or a Shakespeare. 


Who 
the 


converse ensues, 


has nursed her from infancy. Elfriede, 
is habitually sent to fetch milk for the use of 
tchool, calls at her nurse’s by the way, and 
ys When the stage is 
Count Rothberg, a very sensible and high- 
old gentleman, and bis nephew, Count 





hand. And the exculpation put forward by the| the Middlesex side of the Thames. 


Daily News, namely that Benedix himself bor- | control over the music-halls and other such places 
part of the journalists as to confessing themselves | rowed his idea from the fable of ‘‘ Cinderella,” 
imposed upon should suffer this taciturn drama- 


He has no 


non-licensed for dramatic performances; and he has 


and that the origin of ‘‘ Cinderella’’ is probably | no control over the theatres on the Surrey side. 


of Assyrian or Egyptian antiquity, will not hold | Astley’s, the Surrey, and the Victoria can smile at 
The points of resemblance between Robertson’s | water. 


“School” and Benedix’s ‘ Aschenbridel” have 
been tabulated in the Times, the critic of which 
paper however evinces a desire to let the 
adapter off the charge of serious deception. In 
“Aschenbrodel” the rising curtain discovers a 
thool-room in which the young ladies educated 
at a pension of which Dr. Veltenius is the superin- 
‘endant, are amused by Elfriede, an orphan, who 
teads to them the story of Cinderella. Ursula, 
the wife of the superintendant, treats Elfriede 
vith unjust harshness, and the unfortunate gir} 
alto incurs the ill-will of the teacher, Stichling, by 

raging advances, which, however, do not 
Dr, Veltenius, 
vho recognizes the merits of Elfriede, thus pro- 
Yokes the jealous rage of his wife. A change 
of ene takes us into an adjoining wood, where 
emake the acquaintance of Gertrude, an old 


: | his edicts and satirise public and political function- 


nobody assigns plagiarism to him who modernises | aries in direct opposition of Lord Sydney's policy, 
and dresses up one of these with pretty everyday | The provincial theatres are independent of him, 
ideas. Nobody condemns Mr. Burnand for turn- | as they derive their license from the local magis- 
ing into merry extravaganza the German story| tracy. They are not even bound to submit a now 
of “ Rumpelstilz,” or Mr. Planché for his meta-| play to the Censor if they can got their own muni- 
morphoses of children’s stories, or Miss Thackeray | cipal authorities to approve of it, 
for her pretty rehabilitation of ‘Five old Friends.” | London theatres his lordship has the power of 
But as an action in Germany would lie for) life and death, for he can suspend or abrogate 
infringing Herr Benedix’s copyright, we are bound| a license at will. 
to assume Herr Benedix has created a personal | believe that any recommendation coming from 
property out of the commonwealth of the nursery. | him will receive due attention from those wholly 
Nor will the comparisons of the Daily News hold | dependent upon him, 
good when that journal quotes the example of| force respect his suggestion, and will probably 
Shakespeare and Tennyson, who have taken| meet his views by lengthening the bodies and 
patent and worn plots for the object of beautifi-| skirts of ‘‘the ladies in the pantomimes, bur- 
cation. The simple answer to this is, If they be| lesques, &c:” that being the extent of the 
faults they are endorsed by the license accorded | evil which the spectacles of the Chamber- 
to genius, And Mr. Robertson is not at present| lain have hitherto enabled him to perceive, 


But over the 


It is natural therefore to 


The managers must per- 


As to the salutariness of the warning, that 


Mr. Boucicault also comes out in the light of an| is best estimated by the action of the press in 
apologist for the detected adapter—prompted | this direction, which, asthe Lord Chamberlain 
thereto no doubt by that fellow-feeling which | confesses, has been his chief motive power. “ He 
makes us wondrous kind. Mr, Boucicault has has learned with regret, from observations in the 
bagged so many plots without acknowledgment | Press, and from other sources, that there is much 
that he can afford to be sympathetic. Ina letter 





to complain of in the impropriety of costume of 
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the ladies in the pantomimes, burlesques, Xc., 
which are now being performed in some of the 
Metropolitan Theatres. He has noticed for some 
time past that this evil has been gradually on the 
increase, but he has been most unwilling to in- 
terfere in a matter which he considers ought 
to the discretion and 
good taste of the managers themselves. Now, 
however, that the question has been taken up 
by the Press, and public opinion is being ex- 
pressed upon it, he feels himself compelled to call 
the serious attention of the managers to the sub- 


ject.” 


more properly to be left 


That is to say, the Censor is necessarily ez- 
officio a sloweoach who requires a strong and com- 
bined effort of the critics representing the public to 
push him on. Of himself, he would never have 
moved in the matter at all. If the voice of the 
press, therefore, and of the public who are the 
constituents of the press, proclaimed that this 
remonstrance was needed, it is fair that its salu- 
tariness should be placed beyond question. 

If the public required it. The proposition 
opens up the question whether the Lord Chamber- 
right where he assumes ‘the discredit | 
that now justly falls on the stage, and the objec- 
tions which are being raised against it by many 
who have hitherto frequented the theatres, but 
who now profess themselves unwilling to permit 
the ladies of their families to sanction, by their 


lain is 


presence, such questionable exhibitions.” Is 
this true? Do audiences really set them- 
selves so strongly against’ the vitiation of 


decency on the stage that they absent themselves 
from the theatre? If so, one would think the 
managers would surely find out the fact for them- 
selves in a consecutive fall-off in the receipts, and 
would set about reforming their policy for their 
own sakes. They would need no Censor to urge 
an appeal which came home to their own pockets. 
But what is the real fact? Those theatres where 
“the ladies’’ have been least dressed and most 
wanton in gesture have been uniformly crowded. 
The very head and front of all offending—the 
mature and metallic Schneider herself—has 
enjoyed the lion's share of the patronage. Princes 
and princesses, lords and ladies, gentlemen and 
gentlewomen, young men and maidens, old men 
and children, have added their presence and ap- 





proval to the “questionable exhibitions” which | 
|in the wake of the Pasdeloupe programs. 
are so unwilling to patronise. The press has|It was my good fortune, the other evening, to 
never ceased to ery out, but the public has never | assist at one of the Monday Soirées at Madame 
ceased to go. Are our audiences then wholly | Erard’s chiteau at Passy. Since Rossini’s death 
abandoned? Are they, as a contemporary asserts, | this lady has given weekly concerts, at which the 


the Lord Chamberlain innocently imagines people 


responsible for ‘ the same taste which is pervading 
magazinejillustrations and illustrations to alman- 
acs, compiled apparently by man-milliners, witha 
knowledge of high-life acquired from butlers ”’? 
Well, partly so and partly not. In the case of the 
sensual illustrations, the public are unmistakeably 
responsible, though it is fair to public morality 
to add that one of the cleverest of these semi- 
nude glorifications in periodical form is on the 
eve of expiring, despite its really witty writing 
and excellent drawing in the mere animal point of 
view, On the other hand we do not believe that 
the great public in general are guilty of support- 
ing sensual spectacles on the stage. The theatres 
where no such attractions are put forth flourish 
equally well: Mr. Robertson draws crammed au- 
diences without a single ‘‘leg-piece ;” Mr. Bouci- 
cicault does equally well with—sensation it is 
true, but sensation in which a purely moral 
interest is stimulated. But London is a mighty, 
overgrown place, and its decent, quiet going, orderly 
masses are leavened with a proportionate ele- 
ment of that dreadful entity, the “ young-man 
of the'day” as defined by the Daily Telegraph. It 
is the Daily Telegraph's Young Man who keeps 
the naughty plays going, and who subsidises the 
music-halls, and who is responsible for Finette, 
and Azella, and all the other postwrantes in flesh- 
ings. Actually he may not care a fig about them ; 
he soon gets blasé as to such attractions; but he 
considers it knowing to assume an interest in the 
ballet and to be a connoisseur of proportions. It 
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is undoubtedly right that the tastes, real or pre- 
tended, of the Young Man of the Day should be 
Let him confine himself to the music- 
halls, where no despotic Censor can destroy his 
delights. And it is also right, as it is un- 
doubtedly time, that managers of theatres should 
learn that to cater exclusively for the anemic 
youths who lounge into the stalls and applaud in 
proportion to an actress’s scantiness of dress and 
impudence of demeanour, is bad taste — bad 
“form.” When they come to offerthose ‘‘ obser- 
vationsand suggestions ” which the Lord Chamber- 
lain announces he will be delighted to receive, let 
them not stop at reforming the skirts. Let them 
weed spectacular plays of all prurient things—pru- 
rience of look, of gesture, of suggestion: and let 
them clear out the vulgar songs and cellar-flaps. To 
eee a girlaim at kicking the centre chandelier is 
worse than seeing her in short skirts, and it isa 
great deal more harmful to herself besides; for 
though the latter may give her cold, the former 
has a tendency to cripple her for life. The words 
of Hamlet are excellently applicable: ‘* Oh, reform 
it altogether ;” for though a revival of stage 
morality be a good thing, a revival of morality, 
breeding, and common sense combined is a great 
deal better. 


curbed. 





FRANCE. 
Parts, Feb Ist. 

The musical world has lost, the last few days, 
an accomplished amateur pianist and composer, 
Le Viscomte Arthur Kalkbrenner, son cf the 
renowned professor, many years a resident in 
London. ‘The second death was that of Bie- 
naimé, professor at the Conservatoire, suddenly, 
whilst giving a lesson. Concerts are now in full 
vogue, and whilst you in London must goa journey 
to hear a performauce, in a locale out of all 
proportion for the effect, at Sydenbam, one is 
tempted every Sunday to those between Pasde- 
loupe’s concert of 100 instrumentalists, and the 
concert at the Conservatoire, more choice and less 
numerous in its performers, with the addition of 
a select and well-trained chorus. Twice have I 
heard encored Wagner's splendid chorus of 
Pilgrims, from the “ Zanhauser” at this once 
most conservative institution, now following 


best singers and instrumentalists are engaged. 
What rendered the performance specially in- 
teresting on this occasion was the marked trio 
of ‘‘Don Giovanni,” sung by Mdlle. Krauss and 
Mdlle. Vaucorbeil, with the gallant hero of 
Majenta, General Mellinet, commandant of the 
National Guard of Paris. As the veteran warrior 
warmed up in expressing the music, tastefully and 
wellin tune, the scars that usually disfigure his 
forehead and cheeks, seemed as it were to dis- 
appear, and he looked twenty years younger. It 
is tothe influence of this General, that the French 
are largely indebted for the improvement of mili- 
tary bands and introduction of Sax’s instruments. 
Mdlle. Krauss sang the grand air from “ Der 
Freischiitz”” in splendid style, and a son of the 
Malibran, M. de Beriot, played on the piano, ina 
first-rate style, more than one piece of his own 
composition. He evidently inherits the sensibility 
and organization of his gifted parents. He seems 
about 35 years of age, and is said to be a very 
amiable and intelligent artist. I shall avail my- 
self of an introduction to one of his weekly 
re-unions, when I am promised to meet with a 
large circle of clever artists and literary men— 
a bachelors’ party, in the style of Lord Gerald’s 
smoking and fiddling assemblage of minstrels. 
This re-union of musical lions and the graceful 
reception recorded to them, by the possessor of 
Marie Antoinette’s first residence in France, at 





La Muette, presented a striking contrast to the 


be gazed at through the park 
curious and admiring Parisians. 


ordinary charms, Mdile. Caréno, 





Violetta in the “ Traviata.’’ 


continually ‘‘ hitching-up ” to 


much, in fact, as they tolerate 


the leading circles of fashion. 


tution is really an abomination. 


nuisance. 


dience. 


the chef de claque. 


recalling his bygone triumphs 
Don Ceasar de Bazan. 


Diva at the Bouffes. 


youthful Auber. 


THE CANCAN IN 





The following extract from 


teacher of good manners. 





small coteries and cliques which assemble in Lon- 


to dispute the word of the 


nl 
don. Statues and pictures of great value adorn 
the salons, and I promise myself a ramble qt 
some future day ia the grounds where the unfor. 
tunate Marie Antoinette was wont to tread and 


railings by th 
T must not omit 


to say that a Spanish young lady pianiste of to 


Captivated every 


one by her compositions and playing. I am jn. 
patiently waiting to hear Gounod’s “ Faust,” with 
Malle. Nilsson, as Gretchen, at the Grand Opera. 


February 3rd, 


I see an announcement in one of the daily 
papers here to the effect that the Lord Chamber. 
lain, in his quality of dramatic censor and theatrical] 
surveillant has issued a circular to the managers 
of the different Metropalitan theatres, requesting 
them to lengthen the dresses of their actresges 
and coryphées both above and below. 
paragraph was brought forcibly to my mind at 
the Lyrique on Monday, when Mdme. Orgeni, g 
fresh arrival from Germany, made her début as 
The débutante was 
so excessively décoltée that, strange to relate, 
it partiaily spoilt her success — or, to speak 
more correctly, made only a partial success of 
what upon the merits of the singer's voice and 
talent should have been a triumph. She was 
evidently suffering from nervousness, which was 
painfully aggravated by her dress, which required 


This 


keep it at its 


normal-level, at which, be it said, a very fair 
amount of very fair shoulders was visible—as 


here, in any but 


Once or twice her 
nervousness became so painfully apparent that 
she was momentarily inaudible; and then her 
difficulties wero enhanced considerably by the 
injudicious zeal of the claqueurs. 


That insti- 
No apple-woman 


or bill-man of whom such eloquent complaints have 
been made in London can compare to this asa 
It is a certain thing that it frequently 
injures an artist more than it aids a success, 
for applause injudiciously started often createss 
counter-demonstration from the indignant au- 
Altogether I have the conviction that 
Malle. Orgeni will be most favourably heard of 
when she has changed her milliner and silenced 


At the Ambigu, Frederic Lemaitre has been 


by a revival of 


The Variétés has accepted a new opera boufe 
in three acts called the “ Cour du Roi Pétaul” 
composed by Leo Delibés, the piece being written 
by MM. Jaune and Gille. It is going into re- 
hearsal at once, so ‘hat in all probability we shall 
bave it produced at about the same date as the 
Faust parody at the Folies Dramatiques and the 


At the Opera on Monday, an elderly gentleman 
was pointed out to me when making himeelf 
somewhat noticeable by his applause of Mille 
Hiseon in the fourth act of the ‘‘ Huguenots.” I 
this enthusiast I recognised at once the ever 





1833. 


the Gazette des 


Tribunaux of a date some five-and-thirty yeu" 
back, is to be found in the fourth volume of 
Southey’s “ Common-place Book :”— 
Valetin, a French dancing-master, was brouglt 
up on a charge of allowing a prohibited dance at 
a ball in the Place Cadet. Being questioned 7 
the president of the tribunal he replied thet 
profession was that of a dancing-master 
“You are | 
of an offence against mortals in having a 
hibited an indecent dance on Sunday, 
13, at a ball at the Rue Cadet.”—“I am 
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put what they have asserted is not common 
gense.” “ You were taken in the fact.’’—* This 
ig not to understand what dancing is? How 
do you suppose that I, a professional man, 
could permit myself to lapse into such absur- 
dities! You might as well accuse a professor 
of rhetoric of tanning hides,” ‘Your dance 


But you will often enough, I hope. This ‘Blue 
Eyes’ 1s eighteen pages long. ‘The first eight | 
are only cords, runs, and triplets, then cords with | 
staccato movement, then legato, then runs and | 
thorough bass; then three pages for the left hand 
alone. It is ovely—as you can well imagine from 
my description. Perhaps all this time you know 
the piece. Do you know Mr. Moses, the pianist ? 





] or - 
was of so indecent a nature that you were ar-| He is very pleasant, isn’t he! 


rested on the complaint of several persons who | 7 is). 


What lovely eyes! 
fe told me that my playing reminded him of| 
Who is he: a Boston man? Oh, Music! | 





Mr. Rawlinson said he moved the increase of Mr. 
Nelson’s salary in committee. It was a great 
mistake to suppose that that gentleman held a 
sinecure office. ‘Chat gentleman had been architect 
to the theatre for the last twenty years, and so 
long as his duties were confined to making a 
monthly report on the state of the theatre he con- 
sidered that he was well paidat £100 a year. But 
of late the! leases of some houses in Vinegar- 
yard had fallen in. They had been greatly 
improved in value by Mr. Nelson's plans, and the 


were present at the ball."—“T beg to be re-| Music! How great your victory over all things| rents they yielded had doubled. Besides this, Mr. 
manded for a week to bring forward a number | is! To be sure. 


of pupils as witnesses.” 
pupils say ?”— * They will tell you that I am 
utterly incapable of that which is ascribed to 


‘What can your) 


“ How delightful it must have been for Mozart, | 
| Handle, Verdy, Bach, Auber, and Offenbach when | 
| they got together after tea of an evening, to play 
| for each other! I often fancy Beethetoven and| 


Nelson had to consider all the questions about gas 
and fire ; all proposed arrangements of the lessees 
and his foresight had often saved the proprietors 
great expense. 

Mr. Wells called attention to a clause in tho 


me, and that it is impossible to be more | Handle playing the Lanciers or the Belle Helene | Act of Parliament by which the appointment of 


scrupulous than I am in everything relative | 


to dancing. There are three things that I 
most particularly enjoin—honour to the fair sex, 
the fear of the gens d’armes, and malediction to 
the Cancan.” ‘This proves that you have not fol- 
lowed your own rules.” The accused then drew 
from his pooket a dirty piece of paper, and 
replied “I beg to lay before you the rules of 
ny establishment, and hope to have the pleasure 
of communicating them to you.” “It is use- 
less.” ‘It is my defence. You will see if 
Iam capable of being wanting in the obser- 
vances due to society.” ‘‘ Holdyourtongue. The 
case is decided.” ‘The dancing-master persisted, 
however, in producing his regulations. “ Art 1. 
Every pupil on entering tie ball-room shall pay a 
sum of twenty-five centimes for polishing the floor. 
2, Politeness being the link of humanity, every 
one is expected to take off his hat on penetrating 
into the hall. 3. If the wearer has only a cas- 
quette, he will take that offall the same. 4. The 
ball-room will be lit with candles. Those who 
desire a lamp must make a purse of four persons 
and pay fifteen centimes each. 5. Each pupil 
shall pay a premium of thirty centimes on being 
promoted to the gallop, and fifty centimes on 
reaching the gavotte. 6. The produce of these pre- 
niums shall be expended on a dinner to be given 
every six months, at which the Professor will pre- 
side, who will fix the day and hour. 7.'The fair sex 
being especially the ornaments of society, and of 
the ball-room in particular, it is expressly for- 
bidden to occasion the ladies the slightest 
inconvenience, or to call them camels. Lastly, 
the Cancan, the Macaire, and other characteristic 
dances, are forbidden under the most severe 
penalties, and the person guilty of introducing 
them will be punished by expulsion.” M. Valentin 
reckoned, no doubt, on the moral effect which this 
oficial document would produce; but he was 
wndeceived when the tribunal condemned him to 
five days’ imprisonment and a fine of 30 francs. 











A PROFESSIONAL TYPE. 





The Orpheonist, a New York journal, publishes 
4 letter to the editor from a fair and gushing 
artist—or aspirant to artistic honours. The type 
of professional person which this letter discloses 
is not peculiar to the States, we have it unfor- 
tunately in too great variety on this side of the 
ocean, Our musical readers will recognise the fair 
being at once—a sweet, impulsive, large-hearted 
creature—a female Cyclops, as Jerrold would have 
called her, having one huge I in the centro of her 
head. She is ambitious of course, and her object in 
Pouring out her soul to the editor and taking him 
into her confidence, is to get him to help to bring 
her out. She informs him what she will wear, 
Vhat she will play, how she will make her curtsey 
and affect to deprecate the encore. And then 
the proceeds thus :— 

“To give you an idea what pieces I can play 
rithout my notes (as I see you always do), there 
oe ‘Pleue des Pearles,’ ‘Bird Waltz with 
eae ‘Les Closches des Monestaire,’ ‘ Bridal 
tly, ‘Hob-Nob Polka,’ ‘Les Lanciers,’ and 

~~ March’ (new), and some,Sthers. 

; ut what I pride myself on (and which I shall 
Play at my début) is the sonata, called ‘ Blue 

Je, which was dedicated to me and composed 

» Moses. Oh! I wish you could hear it. 





Quadrilles as a duet on two pianos. How grand it | 
must have been! Oh! Mr. Hopkins, why was music 
made ? I hope youwill let me hearfrom you at once. 
I could come out in about two weeks. You had 
better engage Bennett to write meup. Then take 
the Academy of Music and have the Orphe- 
onists. I could play three or four times and you 
could engage Madame La Grange to fill up the 
gap. As for my compensation, why we can settle 
that afterwards. Say four hundred dollars the 
first night, and if successful, half the receipts for 
all other concerts. I think if you could give me 
six or eight hours every day for six months or so, 
we could play duets on two pianos.” 





DRURY-LANE THEATRE. 





The annual meeting of the proprietors of Drury- 
lane Theatre was held yesterday in the saloon of 
the theatre; Mr. Arden in the chair. Several of 
the proprietors and mortgagees of the theetre 
were present. 

Mr. Fladgate, the secretary, read the report of 
the committee, from which it appeared that the 
receipts, including a balance of £1000 left over 
from 1867, amounted to £7135, and the payments 
to £5634, leaving a balance in round numbers 
of £1500. The receipts comprised £5000 of yearly 
rent from the lessee, together with £400 for extra 
performances, while the payments amounted to 
£1357 to the Duke of Bedford, together with rates 
and taxes and all tradesmen’s bills as far as they 
had been sent in by the tradesmen. Since the 
last meeting the committee had been in negotia- 
tion with the Metropolitan Board of Works, with 
a view to have a fire-brigade station on the 
premises, but this had been stopped in consequence 
of an objection taken by the ground landlord. 
The committee had then proposed that an electric 
communication should be established between the 
theatre and the nearest fire-brigade station, but 
obstacles had been thrown in the way by the 
Metropolitan Board of Works. ‘The committee 
were surprised to learn that that board contein- 
plated charging a rent for the privilege, though 
no specific sum had been mentioned. The com- 
mittee, however, congratulated the proprietors on 
the condition of the theatre. The fabric was in 
a good and substantial state, and improvements 
had been made by Mr. Mapleson, the late lessee, 
for which he had made no call on the proprietors. 
The report concluded by congratulating the pro- 
prietors on the continued success of the lessee. 

The Chairman congratulated the proprietors on 
the nature of the report which they had just 
heard read. ‘The architect reported the building 
to be in a substantial condition, and they had 
paid all their debts and tradesmen’s bills, as far 
as they were sent in at the end of the year. 
Some had been withheld, owing to the dilatoriness 
of tradesmen, but they did not amount altogether 
to more than £200, and he was happy to inform 
the proprietors that he would require a cheque 
for this amount before he left the theatre (hear, 
hear). They were also in a condition to pay a 
larger dividend tothe mortgagees than they had 
paid for the last 35 or 40 years (hear). 

The adoption of the report was then moved and 
seconded. 

Mr. Sharp complained of the increase of the 
architect’ssalary from £100 to £200. He considered 
this to be a waste of the money that ought to go to 
the mortgagees. Those gentlemen were entitled to 
£25, they had only received £8, and yet they were 
congratulated on all hands on their good fortune; 
and the architect, whose duties were little more 
than mominal, had his salary doubled. He moved 
that this increase of salary to Mr. Nelson, the 
architect, be disallowed. 

Mr. Deputy Tagg seconded the motion, but 
expressed some doubts whether the proprietors 
could legally deal with the question, and whether 
it was not rather in the hands of the committee. 











the architect and other officers and the fixing of 
their salaries were points reserved for the sole 
decision of the committee. 

A good deal of conversstion ensued, and the 
Chairman refused to put the amendment, holding 
it to be ultra vires of the proprietors ; whilst its 
supporters protested that if this were so there 
was no use holding a meeting at all. 

The motion was then pat, and the report was 
adopted by a large majority. 

The retiring members of the committee were 
then re-elected, and the following gentlemen were 
named a sub-committee for the year :—Mr. James 
Arden, chairman ; Mr. 'T. Rawlinson ; Mr. O'Dowd, 
in the room of Mr. Waring, Mr. H. E. Young, and 
Mr. Barlow. 

Mr. Crombie was re-elected an auditor with Mr. 
Savery, and thanks were voted to those gentlemen 
for their services. 

Thanks were voted to the chairman, and the 
meeting separated. 








Tue Parerpa Concert.—A very large and un- 
usually paying audience filled Steinway Hall last 
night to welcome Mdme. Parepa-Rosa back to the 
city, where she is so highly appreciated. ‘Tho 
lady returns to us after a tour to California, and 
a long overland journey, which make her among 
the most extensive travellers in the country, as 
well as the foremost vocalist.. She comes back 
with her fresh, rich, powerful voice unimpaired 
either in quality or in quantity, and at once re- 
sumes her place as the most satisfactory singer 
our public has known for many years. However 
exceptionally good other artists may be, it is un- 
deniable that Parepa-Rosa, more than any singer 
since Jenny Lind, has secured the affections of the 
American public. Her reception last night was en- 
thusiastically cordial; and though her selection of 
pieces was hardly up to the usual standard of her 
concerts, consisting of a Weber aria, two ballads 
and the soprano part of a buffo duet, yet her 
listeners seemed thoroughly contented only to 
hear that gorgeous voice ringing through the 
resonant spaces of Steinway’s large hall. Indeed, 
so delighted was the audience with Parepa that 
their enthusiasm extended to all who helped her, 
and Mr. Levy, the cornet player, who performed 
magnificently, Carl Rosa, the violinist, and Sig. 
Ferranti, the spirited buffo singer, wero all re- 
peatedly encored. Mr. Brookhouse Bowler, 
the tenor, also obtained a large share of applause. 
After the concert, Mr. and Mdme. Rosa received 
at an elegant little supper at the Belvidere 
House, a number of friends well known in musi- 
cal circles in this city. Among the ladies present 
was Mrs. Seguin, formerly the brilliant star of 
English Opera in America. Brief addresses were 
made by Mr. Steinway, Mr. Weber, Mr. Watson, 
Mr. Holmes, Mr. Ross and others, and the hostess 
of the evening was toasted with enthusiasm. ‘The 
health of Mrs. Seguin was drunk with peculiar 
cordiality, Mr. Holmes responding in her behalf. 
Later in the evening—or, rather, earlier in the 
morning—there was an interesting exhibition of 
a miniature theatre in which the spectacular 
drama made its home, the whole being the idea 
and production of Mr. Balley, of the Belvidere 
House. Mdme. Rosa will next give concerts in 
Brooklyn, Newark, New York, Baltimore, and 
Washington, and then she proceeds to New 
Orleans, returning to this city towards spring. 
Her next concert in this city will be on the 
15th instant.—New York Daily Tribune. 


Nonrrouk Dumpiines.—Make a very light dough with Bonr- 
wick’s Gotp Mepat Baxkiye Powpern, as for bread, with milk 
or water, and with salt added ; have ready a large stewpan of 
— water, make the dough into balls the size of a mediam 
dumpling ; throw them in, and boil them for twenty minutes 


without taking off the lid. To ascertain when they are done 


enough, stick a fork into one, and if it comes out clear, it is done. 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam, Serve with butter and 
sugar, or treacle. 
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NURSERY RHYMES; 
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TUNES TO WHICH THEY ARE STILL SUNG. 
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NEW AND FOSUnAR beiraaated PIECES. 


“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE." 


BY 


FRANCESCO BERGER. 





Price 48. each. 





CRAMER & CO. LIMITED, 201, 


REGENT STREET, W. 








NEW DUET FOR TENOR AND CONTRALTO, 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, 


REGENT STREET, W. 





NEW AnD POPULAR SONGS. 


¥ CLEANSIN G FIRES, * 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 


MUSIO BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 


201, REGENT STREET, W 


CARL HAUSE’ 8 
NEW WOREs 7 PIANOFORTE. 


Night Dews .. PETUTETITETE TTT TTT 
Le Sommeil des Fées . tees 
Jupiter. Marche de C ‘oncert 
Pleasant Dreams !.......... 
, ) nn RSE 
Tornado Galop.. 


Caamen & Co. Limited, 201, Senet street, w. 
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- NATIONAL MUSIC. 


OOD'S NEW AND CO’ COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte ~~ ee by Fixtay Dun, T.M. Mupis, J. T. 

Suneywe, and Hl. Dispix. In three volumes, cloth, 21s., or 

the three in one, halt bound, gilt edges, _ and 25s, ; elegant 
bindings, full bound morocoo, 81s. 

The ntroduction, Critical Png and History of the 
Songs, has been written by Gsonoxs Farqugar Grauame. 
Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gsonos Fanquaan at 

THE DANCE MUSIC. One volume, 
on ry = y= of > and Strathspeys > as “ 

t p in the uences of Reel, 
Strathspey, and Ree! " oe 
M°’e OORE’S IRISH MELODIES. — With New 

aapenies and Accompaniments, and Edited by G. A. 
MACFAI In one volume, full Music Size, 21s, ; in 7 
each containing Twelve Songs, 4s. ; or each Song » 1s. 
Cnramua & Co, Limited, 201, Regent-street, W. 
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Stephen Glover. ‘Soft fell the Dews = the Summer 
Night.” Words by J. E. Carpenter 
ee * Beautiful Moonlight. ~ "Words by J. 


wm “The Fall of the Lent” “For Soprano and 
Contralto . 


Vincent Wallace. “Over the Sil 
for two female voices. Words ty Ec 


tp Te a ben” Words and music by 


NEW MUSIC 
C. GODFREY. 
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Let me love thee, in C and D (p), / sung ‘by Mr. Santiey) .. 
Life's Curfew Bell (n), (sung by Mr. Santley).. 

Love’s presence, in C and Baa wali PITeTETETI TTI STi Tl 
Now, thou art mine oeeee 

O Vezzosa Giovinetta. . 

They ask me why I love her ’ (B), ( (sung ‘by Mr. “Bantley) . . 


Cramgr & Co. Limited, 201, Regent-street, W. 


on QUADRILLES. ‘ é 
‘oldstream Guards, on Scotch airs ......cececeeeeeeeee 
Queen of the Isles, on Gounod’s **Trene” casaiane ee B URGHER SONG 8 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir” .. ~ © F 
LANCERS. oS Press" SONGS 
SE CD sins sa ditccnscanie entoviamsctence 'S'D 
WALTZES. V E 
NN TG hoi si tneonn sé ditaanen thus sene ei ie OLKSLIED B 
Mildred, The 000000 00 008000 0000 ve 06 00 0c ee eee ee ee cece ‘ : h al 8 h 
ora, The Co rece cece re ence sees cose ce oe eese ELECTED wit speci: ym onies and Ac 
Good-bye, Sweetheart | vessee 40 s paniments by ALBERTO idk 
Ilma, on Arditi’s Valse (Sung by Tima de Murska) aoe & © 
GALOPS. RANSLATED by L. H. F. pu Tera 
Wind-up, The .. +00... sess seeerseeeeceeeeeenee tere cecs 40 T German words attached. <f Ux. 
Tramp, The, founded on the celet d American wee oo 6 0 
‘Cross Country. 4 0 ——— 
Mayfair, on subjects from Nicolai’s Merry Wives” 40 
SCHOTTISCHE. Now Published. 
Kettledrum . 4 0| No.1. TRUE UNTO DEATH. (Der treue Tod.) 
Caanan & Co, Limited, "201, Rogent-street, Ww. 2. THE LIVELONG DAY. (Den lieben langen Tag, 
‘ 8. THE MILL-WHEEL. (In einem kuhlen Grunde) 
N E W SONGS 4. GOOD NIGHT, (Gute Nacht.) 
BY 5. FRIENDSHIP. (Preis der Freundschaft.) 
SIG. L. ARDITI. 6. RHINE SONG. (Sie sollen ihn nicht haben.) 
ties 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesei 
Beauty, Sleep (“‘L’Ardita”) (s) .. aoe — - YOUTH. (Jahre kommen Jahn 
Dream of Home (‘Tl Bacio”) (8). —— 
— | (sung at the bene Paice ‘upon ‘Garibaidi's 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
visit ° ° ; 
Gondolier’s last good night (1) 10. MY PIPE. (An die Pfeife.) 


(Lied eines Landmanns in dy 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied, 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


11. HOME BELOVED, 
Ferne.) 
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NEW MUSIC 


BY 


J. G. CALLCOTT. 





WALTZES. 

Bellona .. £0, 0:9:20-00-06'0060-40:00-006000 80 
Lurline, on ‘Wallace's opera sam 
Rose of Castille, on Balfe’s opera . 

ueen Mab . 

Ss Charles T It, ‘on Macfarren’ 5 opera « 

eur du Ba ok eee oe 

Queen ous ‘Nii ccecee 
Chloe . 


____ paced ube bas tay arinjariink easiness 
POLKAS. 





Artist's Co 
ms or atta 
Com ae 


Papilica’. sso ne se anonanse ane snes tsese, 
Rose of Castille |. . oe 
Swedish Serenade .... 





GALOP. 
Go-a-Head . 
Cnanan ‘& Co. ‘Limited, 201, "Regent-street, Ww. 


no cece core co 


15. MERRY AND WISK., (Es kann ja nicht immer» 
bleiben.) 


(Abschied der 





16. THE eos oy An aaa 


17. IA@O’S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Standchensingr 
und der Nachtwachter.) 
(Das Veilchen 


19. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


ad 


20. GLADNESS GIFT OF GODS. (An die Freude) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


mR COtoCO COCO OO mS 
ccoocoooaco™ 





«There is more in them than in the vast majority of sngi 
now offered to and willingly accepted by amateurs.”—Bra, 
**Both music and words are far in advance of the general m 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, ¥. 


aeoocoao 


i 
So 





CRAMER & CO.’S 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . ons oe-eé 600 00-0600 

A Voice trom the tesa on $e 6900.00 snee006 

Ait nate be brigist ‘must fade... 

Bri ly ~ Ae 

Pauline’s Song.. 

Pretty Nell . 

Ret ia 
er 

What saith the River.. 

Song of Home .... 

s by Pert 3 Hitida’s Nuns.. 
San 

The Broken Ring 

I ee omets for the V let of Spring .. 


Song of the echoes .. 
Caauzn & Co. ‘Limited, ‘201, “Rotian Ue 


NEW SONG SB. 









CARL VELEY’S 
NEW PIANOFORTE PIECES. 





s 

Mermatn’s Sone (from * Oberon”) ..++++++ 2 
‘* Tue OLp CLock on THE Starrs” (Deserip- 
tive Morceau)....+-seserceeeresserer® 
Hesper; Nocturne ...ecsececeereeeeerers 
QUADROON DANCE ..seeeseeeveees 
Drrro, as a Duet 
La Promesst Donnée (“‘ Pensée Fugitive”). ‘ 
Der Freyscuitz, Fantasia . 


“The above six pieces comprised the best collection of Ptr 
forte music that we have seen for very 


soeeeenere 


eeeeee eeeeeee 


©2 60 mm tO RO oo BD C8 CO Co co Oo Oo Co OO Co Oo # 
ecsaasesessseoeS 


brevity. "—The Leader, Nov. 2nd. 





CRAMER & CO.’S 
SACRED MUSIC 


Saint Cecilia. Gems of Sacred Melody in a Series of 
pose, arranged for the pianoforte by J. G. Call- 
No, 1, Containing Stlections Sum Hen Mendels- 
sohn, and 


— —- Sa hy. 
Miss Davis . 


Bolo 
No. 2 ging Sin um CR, Ci 
No. & al re from ‘uber, 





Moun 
= otiy 





Caauan & Co, Limited, 901, Regeat-strest, W: 


srt 


Caauaa & Co, Limited, 201, Regent-strest, 


ry wg where the student will find bets Mis 


accomplished api 
coporanity of dnpay rg his ability and his audience 


° CnAmun & Co. Limited, 201, Regent-street, W. 
at 


SONGS BY GUGLIELM® 








Tae Roses, written by L. H. F. ta Toman i 


Tue Tivz. Duet for Soprano and $0 
Words by Henry Ffrench.....++++++**"** 





int 69 COMPOSED BY P. D. GUGLIELMO. 
5 0 mae aie ieee ts a ry ede 
38 eb ou tec ich re rll 1 
6 0 

é use b6n, Gea 
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GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SE VEN Stamps. 











No. 1.—15 ENGLISH SONGS. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home, 
Cherry ripe ! 

Long, long ago! 
Isle of Beauty. 


The putes, 
way. 
ead in the Cradle of the 


Deep. : 
, The Anchor's weighed. 


aoe ae Butterfly. Beneath the Willow Tree, 
7 Where the Bee sucks. Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching ag ! I hear an Angel sing. 
home again, ’m lonely since my Brother 


The Mocking Bird. Tfied. 

Beautiful Dreamer. | Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. | Rock me me sleep, Mother. 


Come home, Father! | Song of the Sea-shell. 






















Mill May. | Wait for the Waggon. 
Beautiful Isle of the Sea. 
No. 3.—SIX DUETS. 
dll Bells. Lassie, would ye love me? 
re pees Bank. Sainted Mother, guide his 
As it fell wes! a ai Footsteps, 
fhe Exile of 
No. 4-12 SONGS BY BALFE & WALLACE. 
de Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
lied. Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, He on’t forget me. The dawn is breaking o’er us. 
W _ Morning’s light is break- | Come, smile again. 
Norah, Darling ! don’t believe 
sie sents Kate. them, 
No. 5.—12 SACRED SONGS. 
hes The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes. 
Langer Author of Good, O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. uish, 
nlchen Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, ; There the silver'd waters roam. 
Pray, Goody. In Infancy, 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never| rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh ta not woman’s heart is} Ere around the huge oak, 
bought. 
f ng) 6 1G ry a] 
ra, No. 7.—12 SONGS BY SCHUBERT. 
eral rut Weary aroun their buds are | My life is but a summer day. 
Clos Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
eet, W. _ is Sylvia? Smooth is the moonlit sea. 
ve 
No.8—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
a Gone are the Days. 
CES. flard Times, come again no| Lottie in the I Lane. 
more, Ring de 
a _ ams a and ve. 
oo on the Stairs, e by my side, 
. 26 Nelly was a Lady. Fin gee oh Home. 
)- ‘ atiful Star, The Sunny Side the Way. 
"9 
. : : No. 9.—12 OPERA SONGS. 
. 5 0 The Gipsy's Hlome — “ Tensy | In that Devotion—* Matilda..” 
+ oe — d of the Silvry Mail— 
} at Bleep. | | ar ~~ Sprite.” ” 
5 Gone isthe Calmness from my | to Ge Gases silent 
of = ——— Matilda. Ress! Coo! says the Gentle Dove— 
nt, shor tepthy Heart forme— Rose! ‘‘ Punchinello.” 
¢ arin tn ia | I've Watched him—‘ Hel- 
arity. miss me— She Btoops | vellyn.” 
» requisites *. i er,” | When the Elves at Dawn do 
nmendabie thd, dean Sake—“ The | | pass—‘‘ Amber Witch.” 









nme Mae)° .—~HAYDN’S CANZONETS—1sr. Ser. 
audience The Mermaid’s Song. pane 

écollection, * 
W. My Mother bids me bind my rd iy this throbbing Bosom. 
——en 





No. 1.—HAYDN’S CAN ZONETS—2np. Set. 
§ Song. 
























She 

; arose aude, Why Asks toy Fetr One ? 

; 1 , Content. 
ux “aT 
to, 0.12—~15 CHRISTY MINSTRELS’ SONGS. 
i Sf rr Mo Ab, never doom my Love can 
M0. iar iy ras ith Fond- Jeane oe 
mer hg Stand up for Uncle Sam, my 
or see 
+ Jenn Brows les mould'ring in 

is, the Grave, 











CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 
Believe me, if all those endear- 
ing young charms. 


| The meeting of the waters. 
Lesbia has a beaming eye. 

| The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through| Erin ! the tear and the smile. 


Tara's halls. By that lake. 
Rich and rare were the gems) Ha Has sorrow thy young days 
she wore. ‘aded, 
No. 14.—6 SACRED DUETS. 
O give thanks, Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. | 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, mytrim-built wherry! 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The — Sailor. 

Loveiy Nan. 

The reenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall I sing you a Song of the 
Past ? 
e that Tree ! The old Sexton. 
Bells so merrily? The young Savoyard. 





I'm afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 
Woodman, s 
Why chime the 
The Ivy Geom. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. a 3 mem’ry comes like some 
Estelle. eet Dream. 

Are you coming, bonnie Annie?) W ~ do I love thee yet? 

Come out with me. 


They have given you to another. Laurette. 
Blue eyed Nell, Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
bg 4 the Willow she’s sleep- 
D 


Bid me discourse. 
The Pilgrim of Love. 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods. 

Louisiana Bell. 

What is Home without a 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen. 


No. 20,—SIXTEEN 


The Campbells are comin’ 
O Nancy, wiltthou gang wi’ me? 


ig. 
Sweet Love, forget me not. 
Old Bob Ridley. 
The Song of the Rose. 
Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo. 


SCOTTISH SONGS. 
Ye p taste and braes o' bonnie 


Annie Laurie, mt. ray. 

Within a mile of Edinburgh. 0 Charis is my dar! 

I’m o’er young to marry yet. A highland “iad my love was 
Auld lang syne. born. 


O, my love is likea red, red rose. 


Green grow the rushes, O ! 
Comin’ thro’ the rye. 


Auld Robin Gray. 





John Anderson, my Jo, Roslin Castle, 

No. 21.—SIX SEA SONGS. 
The Sea The Deep, Deep Sea. 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 


= whispers soft and — 
To be happy and pass ife with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


Gaily thro’ Life wander. 

No. 28.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. Iago's Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No, 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 


psa Aunty Neal. Cornelia Cob. 

jusan Rayne, She sl 4} the Valley. 
Softly falls th the Moonlight. Golden 
Kiss, but never tell. Where thes 1a Lula in gone 


Oh Willie, we have missed y= with the light-brown 


you. 


Lonpon : CRAMER & OO. LIMITED, 
201, Recent Sraezr, W. ; 


SIMPKIN, MARSHALL & OO. 








SONGS. 


ees J. P. 
Angel land ...... 


A Voice from the Ucean. (B). ° 

Calm and storm ( (A Contrast) | = sine ipasee eh ve 
Daughter of the Snow (** The Snowdrop") 

Go, forget me .. WSS i ask abeumecs 
I would I were a child again’ O0i00 05. 00/0006.06-55 08 0090 40-58 
Land of my love .. 

Little cares the Robin. Song ( is). (Bung by M Maile. Gitte) 
May time (s) .. bebe a0 

Parting, The (Her last words at) Spike 0a's000 6e.eb ee ctieet 
Rocked in the cradle of the deep (3) 00 00 sens ce 
She wore a wreath of roses .. 

Wby chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, Veta. 
Breeze and the harp, The, in C and D (s) o0e 
Lily Graeme. Scotch Song ,, 

Little Golden Hair ™ Venice) i in D and ¥ 
Regret thee! .... 
Separation ,.. 





Pe 





onuwwe 





SMART, H 

Bright be her dreams (c) . 5 0e00-0nee 
Charge, Chester, charge (B 
Day is done, The OC sss 
Do you think of the days that are gone, Jeanie. 
Hopes of my heart .. . 
In the sunny hours of May 
I dream of thee at morn, in A flat (7 
ae in F (¢ 

T'll tell you w y I'd like to be a rose 
I stood beside a streamlet (c) . 
Look from thy lattice, in F an) ses 
Ditto,inD .... eee 
Miunesinger’s dream ‘e) . 
Magic of a Flower, in F 
Ditto, in E flat (np) 
O do not chide me .... oo 
Old Love and the new, The . 
O tell me, shall my love be mine 
Paquita, in E flat (1),. 
Ditto, inc ... 
Priez pour Elle iv oung Emmeline) (c os 
Pure in heart shall meet t again, The (c) 
Rose of May . we 
Rhine Maiden, The .. 
Spinning Wheel, The (¢ 
Sir Brian the Bold ae ‘ 
Soldier’s Wife, The 
a" night ! silver light beautiful ‘night | ( ‘in E ‘at 

anc : 
Tell me, sweet Zephyr’ (c) 
The Broken Ring. Song 
Thinking of thee (c) . 
Through ev | chance and 1 change 
Two an, 
Waiting for the Spring ( teens eens 
Young Emmeline tPries | pour ’ Kile)’ ic). 900000 cess 


HATTON, J. L. 


eh stood — the shore (s), Lave oy a 
‘are 




































cee ee se ,aeee i 2 a ee 
BO be OF BS BS BS BS PD BO Co ND BO BS BO NO NS BOBS NS NO BD NO NS OS BOBS PS aS ESBS ro Ho NO CoS 


Messenger, The, oy (sung by Pischek) esccecccee 8 
Cariole, The, or Christmas sleigh ride . covcecevees @ 
Revenge (8), "(sung by Staudig]) .. coee 8 
Come live with me, and be my love, ‘in B fiat (a). sone 8 
Ditto, in G, (sung by Signor n° oecevece 
aes bye, sweetheart, good-bye, in C . evcovesocse 
Ditto, in E flat (r) . etenesecese & 
—. proudly they ll hear of this at home.. coccoeses & 
King Christmas (sp) .. cccvcccccccocces & 
Man of War (), (sung by Herr Formes).. sooges 
Under the greenwood tree, in F (Robin Hood) () anaes 2 
Ditto, in E flat, (sung by Mr Sims "Sng ssncesee & 
Who bringeth me fresh flowers apes s Song) jing’ 
eS Le eee ». eee Crecccece @ 
Pauline’s Song.. ry Sepsorenecpeccaseceseesess @ 
Hope, sweet hope sd eveccecrevcccecccvecesoecoooecocce @ 
GING BO MOTO ce cccreccceccccccccscccccveseseseccoescs 
a Pere re ee ee 
The Bridal morn.......... eecccece cooee 


SULLIVAN, ARTHUR f 8. 
bat Ar ep bee sucks (from cneheapene 8 Merron ie in 











os 2 
Ditto in flat ( (sung by Miss Banks). cotddosecess B 
Bride from the North .....cseeeseeee 040 09-0090.00 es 38 
oe 
Bear him forth (‘ Irene”) in E (# 8 
Courtly dove, in A and G(s), (eung by Mame. Sherri ton} 8 
Fair the rose of love is blowing (‘‘ lrene"’) in B and ) 3 
Fairer than the morning 2 
Far greater in his lowly Masks’ * Irene”) in D ‘and © ‘( 3 
For lack of gold he left ne (‘‘ Irene”) in A and G.,. 3 
Gold and gray, in F and 8 
Hast thou seen the ~—l day ‘blushing (“h irene” ) in ¥ 
flat and C (s) .. . ° 2 
ew ” corn, in D and C . ‘a 3 
Song, The, in A and C (s) . 3 
Le Bol Poesie de A. Lamartine. ‘English’ and French 
words. 
She alone ‘charmeth my sadness, in G and E | 3 
BLUMENTHAL, % 
A Day-dream, in D.. iivecess 4S 
Ditto, in F (8), (sung by Mame. Sherrington). coos 4 
Come to to thy lattice. Suen, BSESS . cncce @ 
— inc .. cocove 8 
rithee give me back my ‘heart, ‘in G is) . 0 © 
Ditto, in F (sung by Mdme. Parepa) . ecvevcvccoeescscces © 
Remember me evcccece sccscssese © 
The requital, : in ¥ minor @. 4d 
Ditto, in zB minor, with simplified secompaaiment ‘eh 
(sung by aes. as Saawes oe 4 
are not dead, but sleep .... 1... cece ee cerers 
Thoughts of thee, i . - ‘and © ic), (sung ws 
Sainton-Dolby) ....sccccscececssetereceeseseveveres & 
When we are parted ( baie Rn sovcccceccsecccs 8 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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RECENT WORKS 


| 
PUBLISHED BY | 
J. I. HAYES, LYALL PLACE, EATON SQUARE. | 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, Ga. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Eeclesiastical Verses, 24. 6. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 28. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 


THE RHYTHM of ST. BERNARD of MORLAIX, 


and other 


on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
hy post, 28. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 


GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 

2a. 6d; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
KESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro, 6a. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition, 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 38, 2d. 


WILKINSON'S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C, Sturm 
Translated from the German. In Monthly Parts, 9d. ; 
hy post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford, 1s, ; by post, Is. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev, W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTORS NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 28. 6d. ; 
by post, 2s. 8d. 


RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 


Rey. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 
post, Is, Td. 


Edited 
1s. 6d. ; by 


TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Kach 188, 6d. ; by Post, 14a, 6d. 

THE CHURCH'S BROKEN UNITY. 

Kalited by the Rev. W, J. E. BENNETT, Froome. 
Vol. 1. On Parenyreatanism and Iavinetem, 
Vol. LL. On Anapartiom, the Iyperenpxnts, and the QuAKgERSs, 
Vol. LLL, On Mernopism and SwRpENBORGIANS, 
Fach 3s, 6d. ; by Post, 3s. 10d. 
and V. On Romayism. 2 Vols. 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
lrayer, Dy the Rev. Alfred Williains, Culmington, Salop. 
is. ; by Post, 4a, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
leing the Sequel to Tae Binte anv its Lyrearrerers.” 
te. 6d. ; by Post, 3a. 10d, 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trona, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, Sa, 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Mayazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


Vola, 1V Each 4s. 6d. ; 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4a. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7a. ; by post, 

Ts. bd 
INCENSE “After the Aceustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tal r 
Boys. 18. 6d. ; by post, 1s. 8d 


ed 








IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £ 8. d. 

BE GN cate sya vecascesedase soca” Oe 8 
Photographs from the Original Drawings, 

Oh POs Lois sieteeeee FF 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 


°o 


Artists’ Proofs before Letters,in Portfolio 15 15 





Lonpon: 


EDWARD MOXON, SON, & CO., 
44, DOVER STREET, W. 





THE BEST CHRISTMAS MUSIC. 





GALOP. 
THE VELOCIPEDE. 


COMPOSED BY W. C. LEVEY. 





QUADRILLE. 
PUSS IN BOOTS. 
COMPOSED BY W. C. LEVEY. 


SONG. , 
THE TINKLING OF THE BELL. 


COMPOSED BY W. C. LEVEY. 





Performed with the greatest success in the new Drury 
Lane Pantomime, ‘* Puss in Boots.” 





Loxnpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 














CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 


(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 

the use of the ‘“‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.” 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘*The tone is certainly 7, fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrament.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly, Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
even by young ladies guileless of mechanics) in the 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec, 19 says :—‘* Most satisfactory, whether as regards tone 
atid touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 


London: 207, Regent Street; 43, Moorgate Street. 
| :-aWest Street. Dustix: Westmoreland Street. 
fi k 69 Baurast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mun Woop & 
Co., Glasgow. MILsom 





& Sox, Bath; Smitrm & Sox, anpD 


————, 
NOW READY, 
CRAMER'S DANCE Mg. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 





The Florence Waltz Cuany 

Le Sapbir Quadrille ._ oe 

The Wind-up Galop ee . ‘ ee . 

No. 2. 

The Cymbeline Mazurka .. - oe 
Arranged by 


Gena 
The Lancers Quadrilles. Stamm, 


CaLicorr, 


The Woodland Whispers Waltzes Grnatp § 

Les Rats Quadrilles es G. at 

The Pollee-Wollee-Hama Galop Hea pe Vin: 
No. 3. 

The Chopin Waltzes ee Pr +» HEnt ve Vip 

The Schubert Quadrilles ;. oe re 

The Oaks Galop... oe “ re f . 

Jour-de-Téte, Polka-Mazurka .. ie in e 
No, 4 


The William Tell Quadrille 

The Popular Polka .. oe ee 
L’Arditi Waltz ou oe ee ee pee “f 
La Farfaletta, Polka-Mazurka .. a 


+ Luter Api, 





The above Four Parts, bound in One Volume, itly, 
trated cover, gilt edges, &c., Price Qs, 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


BRIGHTON. 


CRAMER & CO,’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Insin. 

ments, by all the Best Makers, for Sale or Hin, 

Pianofortes of every description 

their Three Years’ System. 

Pianofortes and Harmoniums let wit 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, whic 


entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & C0.’S BRIGHTON BRANCH. 
64, WEST STREET. 


EXPOSITION UNTIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 
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ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in we! 
all parts of the world. Every Machine guaranteed. “1 
— Illustrated prospectus and samples of work gratis 
post free. 


GROVER & BAKER SEWING MACHINE CON PAN 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, haves 
tile to receive the first premio over all ccompetigors where 
ex ited, 


THE CULTIVATION OF TEA in the Bat 
Indies is an important feature, and the al 
TEA COMPANY have, on account of its great strength 
exquisite flavour, poametes its sales by meant at 
Company are now selling Assam, 
the reduced duty—viz., from 2s. 8d. to 3s. Ga. pe ae 
‘eas as usual, at 1s. 4d. Ib., and upwards. ‘ABD, 
Warehouses, No. 9, GREAT ST. TKLEN'S CH 
Bishopsgate. 
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Printed and published by Jamns Swirr, of No. 55, King 
at the ma 











J. T. HAYES, Lyall Place, Eaton-square, StW. 


Hius, Liverpool. 


Golden-square, in the Count of Middlesex, 
office of Swirr & Co., 65, King street aforesaid. 
February 6th, 1869, 
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